






JC: I don't mind it.

DB: It's just one of tho~e woird things
that are OK.

Previously, Balfe's jealou~ of Cope's

po~ition of "star" of the /<Toup h,lS re6'llted

in arguments and 3'11£e (temporarily) loavin&
Teardrop. Did he wish Cope's role upon
himself?

DB: I Vlillhit I'IP..EOme J.f I could Il'~veIt
for a day •••

JC: 3ut I've !rot it all the time. I c:m't

80d off ••• It'e something that appeals to me

far moYe than cultdom ev~r did! It's f'lr more

of P. ch::.lleng.;>becau~e I wnnt to weirrl people

out ••• Husic is sex and when I'm on E:tilr,e

and t'H!re's elrls at the front ef thl? st;ge,

I don't want to hllve to deny it ••• I'd

rather accept the whole tlLi.ng,embrace it,

because they're thinking "He'!l nice, he's

nice looking", which ls a fourteen ye~r old's
transliltion of sex - well it's not even a

translation now - the girl s rel",te throue"ll
me. You shouid be more self important,

,trying to create something far greater than
you will ever create.

Em: And the haircut?

JC: I got fed up with having a pop st:ar

h:l1r Cllt, it didn't seem to f!O with wh"t

we'd arrived at!!! Need I ~RY more.

ESt!: Wha.t about your present mudcal
taGtes?

JC: All the stuff I ever listem'd to plus

a whole lot more '" Kyle, Monkees, ielvets,

Doors, lleil Young, Beefheart, Drake, Syd

Barret - people who are basically anomalies.
(That's irregular, thickie!)

E~: Everyone you mention seems to be dead.

JC: ThDt's because they didn't get it
together!!!

ESt;) What about Teardrop?

JC: Oh definitely yeah. I enjoy listening
to them.

ESN: And to end, what's 1n the pipeline?

Je: A ~Vhopper twelve inch, that'EO what's

keeping me going. A new Teardrop album in

May and a Julian Cope solo album in July,
thOU~1 t don't think there'll be any number
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ones on it!

DBt And I'm suppo sed to be doing a solo
album too.

ES/!: f':.oare you finally GOing to live up
to the early potential?

JCI I don't think I'll ever write a numb~r

one, the beBt they ever do is numbe~ 25.

DB: I think there's going to be bigger hits

than "'1eward". (Number 6)

JC: As I see it, I think it's going to be a

long career so I'm not that worried abo~t it

If it wasn't I'd be worried.

8Stll But a long career a. Teardrop?

JC: Viho knows?

And with a quick "I've gotta go",

Julian Cope disappeared into the distance.

I saw the live show later that evening, and

perhaps due to the lack of atmosphere, too
m:~ny of their slower songs, or an audience

tha t expected too much, 'I'eardrop didn't

c~lIleacross at all compared with previous

outings at the University and Uayfair.

Cope did his best to arouse the audionce,
but they didn't want to know.

And so to bed. Final impressions are

of Cope, loss gushing, juct as brilliant,
and only a matter of time before the

Teardrop Explodes become a major musical

force. But do they want this? The last

words, eurpriGe, surprise, belong to
Julian Cope:

"I want everything - I'm greedy in that

respect. I want people to think I'm a great
BOllg'lll."itel', I wan t peo pIe to think I'm a

grer.t slnge.~ ilnd I want girls to think I'Ol
a great looker."

Ho sbould /lO Car.

DAVID r.:P3TIN

APB - "PALACE FILLI"D mTH LOVE"

The Aberdeen based APE follow up their

great single, "Shoot You Down", with "Palace

Filled With Love", their third single for
Oily Records. The first one is unmentionable

"Shnot You Down" was a favourite on American

disco floors because of its funky beat, and

it also got the band a ses~ion for John Peel.

"Palace Filled With Love" continues on from

"Shoot You Down", adding a more commercial

sound. '.~leB side, "All Your Life About Me",

is an in~trumental which starts off good, hut

the beat never changes 00 it gets boring afto:
a few minutes play.

About three years av, Ile!l'Arthur and

Stephen Luscomne got together to form

Blancmange after being in separate groups at

the. Bame Art College. The initial venture,

"pla,ying'bedroom mUEOic" for their own
amu sel)lent" ••.wi th cardboard boxe sand

Tupperware tins" progres"ed to an interest in

synths and the ,re suI tine early single,

"Concentration", though showing great promi se,

faded into relative obscurity. Then, after

a quiet period, the inclusion of their

instrumental "rad Day" on Ste.o' s futuri st

compilation album, "Some Bizarre", created

interest from VllriO"S quarters, including

Daniel Miller (mentor of Depeche Mode, Grace

Jones and DAF to name but three), and e~rned

'them consequent supports with Grace Jones and

then Depeche I,lodeat the end of.laf"t ye:J.r.

But then back to work as graphic, des­

iene~s, wondering where it had all got them.

A. subsequent 'phone call" to Neil Arthllr,

offering Blancmange the support on the Japan
tour was trea,ted all a joke and he slammed the

'phone ·down. .The offer was eenuine and

fort"~ately everything was worked out to

~ive Ulancmange this prestigious support.

·And then, at last, int<irest from the

record companies and· p.ventually a deal with

the London lebel (through Decca). But the
rush of interest meant' some hectic work for

the 'duo, 3S Neil Arthur explained:
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"We sir;neu the contract on the Thursday

after I'd qni t work th'ut morning. On the

Friday, we recorded a Seven Up demo, then

from the Mond"y to the Wednesday we prepared

the backine tapes, Wednesday evening we

played in Leicester. From Thursday to

Saturday we did the single, Saturday after­

noon the John Peel session, mixed the sl.ngle

through Saturday night and fund ay ~nd then

straIght on tour with Depeche Mode. But

tlH3t first night, in Portsmouth we gave our

best performance ever, though i h~d 'to move

about to keep myeelf awake!"

That Gingle, "God's Ki tchen" and "I've
Seen The ';lord"WIHl released on 26th !.'c:.rch

and has already rained considerable airplay.

Thl! production work of !.likenO',' ..lett ·(of oim
fame) is stunning but it's you, the public

who uecide .•.hat will happen to the 5insle.

(And before you wander o,f thi.nkin~ of

nlancman~e as religiJus freaks, hl?re is a

brief exol;n'lt.ion of t!le "i.nr:le~ "God's

Kitchen" by 'NeU Arthur, i s ba~~d on /:lis

childhood when he hp.d a relieious upbrinr:ing
and then out of the blue, Neil' 5 mother

started questioning the existp.nce of (a)
God. And Gince st~tistj.cs sa:! th'lt th~

kitchen is the mo!;t importan t room in the

house, maybe God should be in there! "I've
Seen'T~le ·,Yord" 1s based on !'I!'!il'smemorieD

recorded in vmrdG and not a lot elEO"!)
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EStl: Bit of a cliche 'I'lestion, but I am

interested to know how this tour's going.

SIMon: It's funny really, a lot of veople

still w~nt to hear "Killinf( An Arab" "nd

that sort of thinp;, which is a bit depres ••in~.
Some dates have boen really ;,ood. Down on

thp. south coast it ",as really awful. The

further north you go, the better it tenus to
get.

snlON: We want to try Rnd do a flinRle "hen
..e corle back froIT'ElIro!>eand become rich

m~lIa"tars. I,lke the As~ooi"tes.

(';;,r,: Ar'! YOll p:c,inlj to relea,;'e a single to

folIo" up "Porno,<rraphy"?

ESI/: Why does that sound bRd?

ESIl: NoL really. It s'.!emsunuRUal for n

band to start with a commercial, ac~esahle

Et,te of music and delve into a more EUbdued

and depressive atmoFlphere. So many ~an1s

tend to sellout commercially.

ESNI Why ha.s it ent~red such" dir;m<ll

surroundtng'/

SUlONI Robert aud Lol w,;>replay!nl{ f:ong"

llke "KillinR An J.rab" and "Fire And G3iro"

for two years. That was before they evp.n

startp.d touring. It's not until you start

touring that you heeo~e aware of ~hat you

really want to do, becl1uFe you're ho.vinp;to do

it twenty four hours a day.

sn~ON: I think it sounds pompous.

small: It'r. just us growl.nR' old, I OUPPOE'fl.

Before I joined, Robert and Lol had been

playing togeth~r for agp.s. they were more

influenced by the time when they wen~

younger. Now we'rp. a bit older, ~~'re noL ac

influenced as we were. We h:1Ve '"-oreof a,

as bl'ldas it sounds, di,..ect10n of our OI'1Tl.

8SNI A lot of people fl'IYthet. Are you

Dlaying Europe:.n dates to p1tl8 "FornoR"raphy"?

SIl.lON: We've got four days off, aft"r

Hammersmith, then we're goin~ to EUrope for

six weeks. 17e've played mo st of the pl'lceII
before, Holland, ~rance, Bel~ium, Germ"Il,V,
Australia and New Zealand.

"lS!I: How do the aud1ences re'lct to you?

SUI(m: They tend to be more patient than

~'glish audiences. OUr musical Gtyle of

two YP',rs 31<'0was more popular in Holland,

than our ?re~ent style ia now. ~TI1eroas

two years ago in Germany and France people

came to see \'!' as an Ene:1i~h punk b"'ld. No ••

the~' come for us, which is much better.

CURETHE

SIMONI No, Polydor don't do anything. They

weren't even goin~ to pay for the pre~sin~

of the LP. If an,y money came back they'd

claim a share of that, de~pite having put

nothing in. 1. don't think aboat them much.

I don't like them ••• Correction, there's

a few blok~s fronl Polydor who are really

nicp.

Visually the band do very little on

stage. To supplement this they introduced

various projection scroens, and play amidst

lots of pretty patternc. "We folt we needed

visual dyn~mics on some of our songs, so

that people don't start to look at their

watches end get bored. "

ESih From the commercial. sound it harl, Y'lah.

Emll The music haR chanc;ed a lot ~inc~ you

camp. into the band, it's progres'ed ra1ic~11y.

Small: You think it' ~ proR"l'e~~ed?

ESNI Do Polydor help fin~nce the viEUals?

rWOJllI It's changed, •• Yp'(;, it hDs

progrflssed. I'll agree ,,1th ~'"u. 'fhere' B

nothing el se I can say,

Rohert, in general, comes across as a

dp.prellSive peraon. Although like Simon and

Lol, they ere very friendly to talk to, a~d

easy to approach. Simon, "J'd. lovp. it ro~'

everyone to be able to come into the drersing

room. We could all gP.t drunk and everyone

would be free to do what they want, but

becaUSe of the security it's impossible."

Thp.re was a queue of p~ople going back into

the hall to g~t autographs and indulge in a
ten second conversation with each of the

band. Simon, "It's funny, I don't understand

why people want autographs, but I'm only too

willing to give it. It gets really horrible

sometimp.F, Hke tonight. It wa~ like a

factory line. It makes me feel like a real

cunt. People must think that I think I'm a

real superstar. I don't, I'd like to sit

down and talk to them but there's just not
the time. It's a horrlble situation. I'm

sure everybody goes away thinking we're

fucking bastards."

'lihen!'he Cur'! play live. they Sp.cm dull

and repreSSive, and indeed I won't contradict
that statement. Robert Snith'e general vie"

of life is so pesimistic we might as well all

wallow in the T~~e. "A lot of the early
stuff "as all taped when I was a lot youne,er

and happier. '17 SP.conds' was like a turning

point in my life. Life bp.comes bleak as
you become older. I don't have that much to

look forward to. When I was younger I was

M,iv!! enough to think there wall-ltomething to
look forward to."

of slides to illustrate and compliment the

songs, it's clevr the Blancmange ~ren't
just going to sit back and let it nll

happen. The next !'Jingle,"Feel i,~e"was

executed wi th p~rf~ct expref;~iont "Waves",
as dynnmic ~s ever Rnd b~autifull~ illu~­
trated on the "Tll.rdls" en which the slides

appeared. And the people danced.

Then both sidea of the singl!' "ith the

usual variations in vocals on "God's Ki tchen':

still good, and the only complaint was just
one encore, another rendition of "God's

Kitchen". Neil Arthur may srnile at all the

wrong times, but it's qui te clear how much

he's enjoying himself, a~d on this very
night, we even got a renction from Pr.

Luscombe. And, the only way to finish is to
quote ne1l Arth)U' just one more time: "I

didn't like it at the end 'COf' it stopped!"

Starting out with "I Can't Explain",

the small audience warraed to the duo, and \Vit'

the new backing tapes as well 3S th~ addition

So only time can tell now. Neil Arthur,

the voice and r,uitarist, i~ lovinr. their

increase in publici ty w,l1e r.teve Luscombe,

slightly les!'lfrivolou8, seems to have p,ot

bored with the ",hole thing for the moment,

at least. Succe~s would be vrnlcomed, "So

we can get SOfoe money together and exoand

a bit, doin(l:things we really want." The

way thin~~ are go!nR, that time isn't too
far- off.

At last, a tour in their own right, and

even thou!!,hit ~e'nt a trip to J;:dinburp.h's
Nite Club, it was well worth it.

,BLANCMANGE

Singles:
DRINKING ELECTRICITY- SUBLIMINAL

THE LIMIT- SHOCK WAVES

ANALySIS- SURFACE TENSION
THE LIHIT- TAKE IT

DRINKHIG ELECTRICITY- OuOD 'rIMES

RICHARD BOIIE- DIGITAL DAYS

Album: -aroun~the moment~o have an

DI1HIKING ELE;CTRICI'l'Y- OVERLOAD electronic sound a.re either, bor-

ing, or too overbearing, but Dri~

The debut album from Ilrinkin-king Electricity have got ~ sound

king Electricity contains eleven which is danceble and very inter_

tracks, with lyrics ~ritten by esting. The main par~or thei~

D3vid Rome, who also plays ell sound must be the great voice ~f
the instruments on the album, Anhe- Marie.'Beot tracks on the

eycept bas~ which i~ played by albdm are; 'Discord Dartce', 'Good

P<,ul Edm-y. Most of the bClnds Times' and 'Twilight Zone'. ,. sr'::ffiEN JOYCF

DRInKING ELECTRICITY

ANNE-MARIE HE:IGHV:AY - VOCALS

D.\VID ROHE - ALL INSTRUMENTS

Drinking Electricity formed

in January 1980. They released
their first single on sCOttiWl

based, Pop Aural Records in May
80. This w~s followed by two more

singles, 'Cruising Missiles' and
'Shake Some Action'. In March 81
they left Pop Aural, after it was

a5reed that they were not doing
as well on the label

as well as they could on the l~bru.

'as well as they could, on the la­

bel. After they split from Pop

Aural they joined forces with Pom

Edgley, of 'The Limit', and in

June 1981, they formed their own

label; Survival Records. The lab~
has so far released:

18 19
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