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ORANGE JUICE

On this occasion Biwyn got the first

insult in, I was minding my own business
at the Orange Juice soundcheck. A cheery
"Rello mopheed! drew my atiention to a
gimffe tuning & yjuitar on stare, I
pointed out our darling Riwyn%s resemblance
to a pimffe, to which he replied, "Yes, I
do have an exceedingly long neck.” He
forgot to mention the tufts on top, chewing
lower lip and boney knees, It struck me
how down to earth Biwyn is, tut alse how
easy it would be to take what he says; on
atage and in interviewe, out of ocontext.

Edwyn invites me into C.J.'s dressing
room and handa me an apple, which I shove
up My noSe.

EX: FHave you been taking singing lessonef
EMINt TYenh, I only went for three,
ILabrette wae teaching me. 3She was
featured in Rivernide a while apo.

Tony

Alsg

in the *Rock 'n' Roll Swindle®, rhe was
Rotten?s tuter. There war & time whan the
preas were being deroritory ahout my
wvoice, T wan quite self conscious for a
while, But now I think, big deal, It took
an awful lot of Tuck, effort and time to
recard the last album. We bave to pay for
our own recording costs because wa have a
tape leage deal, It appears that Q.J.
have a lot more control than other bends in
thelr advertining and packaging. The draw=
back of this is we have to pay the record-
ing costs ourselven, It was very die—
heartening when the L.P.,'s release was met
with a thumhe down. After about a month

I got over it, The reception we received
on the last tour wvas very encouwaging.

0.J. have their loyal bmas roots; which
is good, I did not know how impresaionable
the O,J, fans were, Obviously they were
not really bothered by the prena.

Ef: 18 it tmae that you had diffieculty
performing some of the "Rip It Up" LP
songw live?

EMIN: *Tenterhock® was & problem.
it once or twice, It wes & big epic ballad
on the album. Technically we had problems
with it on stage, Tt is one ironically

I ferl, thant was one of the easiest to sing
on the album; one of the ones I felt most
for and I think is probably the most
sunceseful vocal on the altum, Doing any
kind of ballad in a live context im hard.
It is quite & eeneitive sonpg, That sounde
pretty precious, which it is. It does not
rot-s over oo well live, despite the big
heavy metal puitar solos.

He daid

ERN: 1 liked the feel of *Rip It Up’ on
the live mounding 12" single. Are you
thinking of recording more material in a
similar vein?

EIMYN: That was mere or less & live
approach, bar the vocals. We met up the
ampz and recorded everything live in the
studio. We took a simllsr approach with
t5ad lament?, ?love Sick?® and the
tFelicity? flexi disc. We are going to
record the next album, the same way. It
waa a direct result of playing live, At
the end of the last tour there was 8 rTeal
empathy within the group. We practically
produced the 12t ourselven, It is an
accurate impression of ua playing live.

»



Crange Juice have been seen frequently

on television nince YRip It Up%s Do not
br too murprized if they never appear on
Top of the Pops again,.

EWIN: "Crazy Dave Maclimont has been
poing over the top, a little bit,* After
the band®s second sppearance on the
programme, Dave lodged his objection on/uith
one of the programme®s producers.

EDdW: "The chart Buccess waa just the
icing on the cake, The album will have
some of that spark. Things are going
well for the group. Our record company
is beginning to see us as an ongeing
propesition, That is because of the 'Rip
It Up* aitum, which was to some extent a
consclous move to do something palatable
and quite commercial.

ESN: But you sill like the meic?

EMIN: I like 2 lot of the songa on the
YRip It Up? altum, tut like you said the

12» captures a lot more excitement, I

like the kind of edpe that 5tax and Motown
har. He don't mean to do an anti=productiom,
tut fo many now are very clinical, There

i= no naturel ambience. It is all synthetic,
He are going to work with Foetus, who is

in a group called, 'You've (ot Foetus On
Your Breatht, He is going te be 2 sort of
*Eno? figure to O.J.%s rocky music. I am

not Brian of course, Foetus is roing to
treat things and get really natural mounds,
He might be using tiny 5 watt amplifiers,
that are as loud as your T.V., and put
them in duatbine, That iz to get 2 very
live sound. It is still poing te be fairly
conventional meic. ©,J, play Tairly
orihodox songs, with a fairly unusual
singer. We are poing to use different,
tut not synthetic ways to ireat guitar
sounds. We want something thai sounda
naturel, What could be more natural

than putting amplifiers in a dustbin?®

It ia quite ironic, but the band has
always gone it's own way. He feel we
have already made our most commercislly
accesgible altum in *Rip It Upts The new
direction is not so redio playnble, like
the 12", and we are continuing that,
Maybe they will play other songs now that
we have established ourselves. I think
the normal tendency for a group would be
to do something blander still, I think
it is already too late for 0.J., beczuse
we have already gone horrible, We have
already gone nasty pops Stuff like "Sad
Lament", is a more sophisticated version
of what we were doing on Postcard,

Regy the tour manager, distracts our
attention with news from the leader of
the nation's youth, "Feel was deing &
roadahow with Big Country, He sald they
were really nice guys, unlike the bassist
from Orange Juice who is a fuckin?® twat,n
(Merningful words from A man off air),
Bverybody, especially Dave, has an
astonished gigple.

Cur amiable mimffe then picks up on
his subject.

EDH: In the future I would like to have
a unique lighting chow, if we get to the
next stage. I%ve already been designing
a backdrop. It i=s baasically 2 double life
gize mcreen print of all four members of
the group helding rmitars,

Ex: Sounds horrible.

EDNNt Then the group will be playing in
front of an imtge of themmelven. There
will be 211 of us in & line, It will be
really drematic, and 14t aggressively,
e have to fet to the next stapge first to
get some money amd techniciana,

When I talked to Bidy the band had
not played live since the hit ringle,

EIMIN: "It will be interesting to see how
we will orcesover into a mainstream pop
audjence, Dempite our pretentione of being
a pop group we have not had n Durean Duran
type audience.

That comment could posribly go down
in history under *famous last worde?,



Blwyn did not believe me when I teld him
thers would be a conglomeration of
hysterical femeles, ™"Rubbish, we do not
hold that kind of appeal.,” At the end of
the night I smugly said *T told you mo,?

nItts your fault, I'm blaming it on you,
for saying it." "From now on fidy, all
of your audiemces will be like that."
Silencea.

SIMON McKAY

HIGH FIVE

THE HIGH FIVE GROUP'S LATZST
CASSETTE 1S AVAILABLE FOR £1
+28p POST, SEND NOW, TO ASA,
20 CANTSFIELD ST. LIVERPOOL 7

SPEAR
OF

DESTINY

I expected Spear of Destiny to totally
disregard Theatre of Hate songm, after the
bard's shuffle, I was surprised to hear
*Poppiest on a Spear of Destiny Peel
session; the vand had recently formed then,
which wonld seem a logical reason. I was
certainly surprieed to see them eix months
later, play 'Love iw A Chost® as an encore.

STAN: That®s the only one we still do.
Wetve done 'Popples’, *The Hop? and another
one. They were the more relsvant songds
Spiritually, they were in the directlen of
Spear of Deatiny.

EXN: I thought you would be looking for 2
complete progression, leaving all of T.0.H.
material behind.

STAN: There’s no regrets about T.0.H. We
did what we meant to, when we pet out. The
train pulied in at the etation and we got
off. The three of us turned round 8t a
rehearsal snd we had decided it had gone far
enough, We are proud of shat we achieved,
It¥s nice to see people at the gige with
Theatra of Hate on their btacka, and badges.

Musically there was mo one like Theatre
of Hate two and & half years ago., Since
then thelr influence has spread.

STAN: We had an unacceptable sound. It was
alvays hard works We're working hard now,.
That¥s how we feel it should be, That ie
why we tour o much, At the end of the
Britieh tour, promoting the LP, we had ihree
days off. We then went to Eurvpe for six
weeks,

EN: TYou're in a strenge position. People
come to see you becaupe they?ve liked T.0.H.
for the last couple of years, It ie not
neoessarily Spear of Destiny they are coming
to see, It leavea you with something to
prove.

STAN: Yeah, we have to prove that what we
are doing now is better. We're forgetting
the past and moving on. Hopefully 1t »ill



enable the kids to move on themselves.
Pecple are starting to write *Spear of
Dectiny? on the Tark of their jackeis now.
Tt*s nrogression, momathing the povernment
hate, The rovernment like you to be doing
the same thing, they know exactly whatls
happening and ean contrl it, Spear of
Destiny may seem trivial in that sense, it
in drfinitely a move in the right direstion
thourh,

Exf: I think people are accepting Spear of
Destiny, people enjoy themselves when they
come to see you. They buy the records.

STAN: I'm really happy about Spear of
Destiny in general, It's working, really
getting acrocs. It is going on 2 lot more
smoothly than we expected. That ie giving
us confidence, Pande tend to think thai the
punters are idiots, They expect people to
come and see them, then Tuy the recorde,
then come again nexti time, We don®t think
like that., We are working hard., People
realise this, that is how being close to
your audience is achieved, It does not
matter how many people come to see us, They
all deserve the how, no effort should be
spared on our part. We dontt believe in

tha ftake tha money and run' attitude,

THE ALARM

The Alarm are presently touring, with
U2 in America, When they retum, they
intend recording their detut alitum, The
band ; Mike Peters, Dave Sharp, HBldie
MacDonald and Nigel Twist, are signed to
Illeem]l Records, who have the power to put
a single throuph A+M Records, wvia IRS.

WMIKE: It rounds complicated, tut it%s
gond, Tt means we have control aver
things. Wetre working with young people
who are really inte what's happening., Even
the people from A+M iravel to come and see
ua, They're keen, they vant to work with
young bands. They're tired with all the
0ld dinoraurs theytve got. They want to
put semething into young groups, which is
pood. I met one puy from A+M who hadnt®t
heard of Southerm Death Cult, so T iook
nim devm to see them. He was amazed at
how pood they were. It made the whole
company aware of that band, who had enly
dona a few gifm then.

MIKE: I'm from Horth HWales, & couple of
others from the band lived in Manchester.
We denided to move, and ldve in london.
It was just dead ends where we lived. We
would not have got anywhere, had we not
moved away., I prew up with Bldie, mince
we were fifteen. We have all been in
differsnt hando, The Alarm came inio
axiatance about eiphteen months ago. The
wands we had been in, got absolutely
novhere, We had done all the same old
bandwasgon iricks, you know; look like =o
ard no, sound like so and so. One day we
gaw 12 at the Marquee., We went and wrote
anme pew congn After that. The spirit of
112 ruthed off an urn, HWe took a long hard
1pnk At suranlven, and wondered what we
hat it rarrelyven inta, What we were doing
s muthinh,  Ue split the wand up then,
We rrulually mot hack topether, as The
Alarm, ‘The mame came from the first sonp
I pyer wrote, It wms written when I got
jntn minic, via The Glach apd things like
that, r~1} miznic not just mairic you heousht

in chonse When yon sad hands and thought,
waul  There®s more to misie than records,
jtts the people in the group, Ti's the
fact thit they meon eomething 4o yon. When
uwn Inoked At the hand, we thonght; whew
hanes on, let¥s mo back to bapicn. What
wrn the firat thire we ever did? After
goeins the Glarh, Ywrote %3)arm, Alarmt
(Tt wer abent we¥ing up to nomething that
e enins eng e dontt de it nov, it was
a long 1ime 4o, Tt is net really a sonr
For The Alars to piny live). We went off
from there, and moved onto something
completely new, We net ournelves up no

we nonld make demos, tapea; to further
onr careers and for us to listen to, We
decided 1o go stmight in and do a asingle.
S0, we pot Summer jobm and saved up every
perny we coulds We then moved to London,
and pot noticed straipht awny, We built
up slowly frem there. We didn®t want to
have the hype treatment on uzn. When the
record companien first came and saw up,
they thought, Ahl acoustic puitars, pgnod
lanking lads, rood sonpgs. They of fered
us big deals, and we said no, We wanted
to develop as A proup, tuild up And write
more nenmsy And write better songs which
we aTe motting together nou. Hel'rea now

in a strong pocition, People respect ua
for what we are, and not what they're told

wa Ara,



THE BELLE

I wan disappointed and annoyed that
the firat Belle Stars LP was made up of
only fifty percent their songs, and the
other fifty was covers.

8t PFor a first album I don't think thatte
at all a2 tad thing. Tt seemed apt and
fitting when we did it., It wae a bit eof a
fashionable thing to de at the time. We
wanted to do an album, but we didn*t think
we had enough good material of our own.

JUDY: He were told we were a good band tut
couldntt write songs. We accepted that at
the time, and we had to put out recorda,
Wetre just using our material now though,
regardless. FPeople meem to like 1it,

371 Doing covers gave us & bad name wWith
the press, You can®t have 1t both ways.
Feople used to only be accleimed for doing
covers. The Beatles did all covers when
thay started, that%s regreseing a bit. It
is how most bands etart though.

At the end of laet year The Belle Stars

did not look as though they were on the
verge of succesas. 'Sign of the Times! is
thelr sirongest mong yet. As well ae 1t's
succens in England, 1t has aleo seld well
in; America, Pelgium, France, Holland,
Germany, Australis, New Zealand and South
Africa,

JUIN: We were surprised about the Buccess
too, It must be a strong song to he doing
well 4n g0 many countries though,

SJ: MWetva been made to sound commercial,
which is pood because we are obviously
siming for the top ten area, He would like
to move tewards a band sound and remaln
popular, HWa're looking for the right producer:
It has tn be pomecme we can put our
confidence in, There are seven of us, and he
wonld have to euit us all, We need someone
tn hring out the best in each of us, someone
who inspirea confidence, Ii'a different to
playing on stage, where it doesn*t mitter if
a tmm note ®lips out. You have to go over
and over it, You're in a Jittle bonth, with
a prir of beadphones on,  You feel like an
artist in front of a hlank piece of papar,
You don't know what to do, If you were
ronfident you suddenly olam up and dentt
kamw how te piay anymore, Claire and T may
have tn improvise on rmmll pisces, You have
to come up with somuthing straight awsy.
There isn't mech time to do it either,
because Wwelre on a low mdget, A lot of

the preducers treat you like session
mugicians, and expect you to be able to play
anythinF. That is respectful, they are
assuming we can play well, tut on the othsr
hand it cap put you on the spot. Sometimes
they are a bit condescending,

>



E1 How would you compare your sound on
stage, to what la released on record?

JUDT: It's & big dilemma when we do big
productions, like "Sign of the Timeanf?,
There wers 80 many backing vocale, When
we do 1t live there are only two people
left to sing. It's really hard to trenepose
the sound, and reproduce it live., Itts
livelier livel 1In the studio we're mo
isolated. . A producer can destroy your
oconfidence, and you don't do something
exciting. Therets something dead about the
album, it%s quite nice, but 1t could have
teen batter. Producers always want you to
gtick to whatever in considered the modern
sound, They don®t want Sarah-Jane to ram
her tremelo arm, or to do anything obnoxious.
" WNo that doesn't gquite fit the song,™ they'1l
say. The problem ie getting any excitement
down on a recerd. I don't think itte right
recording 8 live altum. It*e difficult to
record in a twenty—four tmck studio, when
we go in one 8t a time. TYou have to learn
how to go in on your own and play with the
same eort of zeat. As a drummer I could
spend eix houra whacking the drums, while
technicians fiddle the mikes around,
tuning them, By the time you have to play,
you can’t be bothered. Jenny sings better
live, If she has peopls in front of her
she really lets rip. 'Sweat Memory! is the
best yet. That was supposed to be a B gide,
We just ohucked 1%t out, like we would live,
It*s the first thing we've recorded that
didn*t have a heavy production on it. We
just tunged it down in a couple of hours,
fApri) Fool? would have been the A aide,
Everything on it was isclated and analysed
and in the end itfs a dull recording, It's
a good song but on record; it is mechanical
and hae lost the livelinees,

The sudden succees has meant masp-media
demand for the Belle Stars. Thia inhibite
on how mich time there i1s left to play their
instruments.

JUDY: We've been playing, professionally,
for a living for the last three years. In
that time I've probably only played drume

as much as somebody at sshool whacking their
matets kit, would. We don't have time te
practise our instruments, we're too lmsy
doing interviews like this.

{2 passing Stella shouts, "hint, hinti" and
gigglen off}.

A1l I do im, interviewa, photo sessions and
travel. The last six months has been
especially hectic, I had to make a big
effert befoere the last British tour to spend

e

ten days drumming. I had to refuee
completaly to be interviewed. I have become
a prefessional interviewee. If I'm playing
places like Manchester Apolle, I have to
practise. I do enjoy the miein, I ocould

get rementful about everything though,” It's
obvious why people do press conferences,

I*'q mther be a brilliant drummer than a

famous one.

Sarah=Jane had naffed off for a quick
ciprie hehind the bike sheds or something.
She prohahly would not have come back if she
rerlined the tape was siill poing., Judy
explains to her that she has prohably played
guitar less in three years, than a person on
the dols would in a month,

my God, you're vight. I don't hava
rven go 1o the launderitie 2nd ret
living, Tt¥: the same for all

I've always wondered why bands don't
It opens

SJ: Ch
timn 4c
npo with
Tenda,
improve, hut instead get worse,
your eyes, You suddenly see why,

The Belle Stars are currently In Barope,
then off to Amerieca, hack to England and
racord the next LP. "Then it geis horing,"
Judy speculatez, "British Tour, BEurope,
Amarica, next LP seeesd”

' SIMON McKAY
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#People wrote in after 'Eligible
Patchelors? saying, *That ie & wonderful
first album, are you going to do anything
elpe? Others wrote in, preising our
track on Pillows ind Prayers; Eine
Symphonie. They do not realiee wa have
done 8 lot mince that, I would like to
glve people a taste of what we did,” Bid.

The firet eingle, RE's FRANK/
ALPEAVILLE, wae released at the beginning
of %79, "He's Frank' was written seven
years ago, We still do it live, for the
gake of it is & good last number.
tAlphaville?; I can't stand minging the
lyrice, It is a good song, I jusi can®t
bring myself to sing the lyrice. They are
the worst I have ever written,

VEINE SYWPHONIE DES GRAUENSY, "It could
have been done on any of the albums, or

at any time during the last few years.
Maybe, it would be & hit single if we
re-did it.® The B side was an instrumental,
tLester Leaps In,?

VIHE MONOCAROME SET/MR. BIZARRO, "The
Monochrome Set, wap out in iwo different
mixes. The firet was mixed partially im
Lester Square's absence, ha went out for a
cigarette. He didn't hear it until the
firat pressing wae out, He sald the guitar
waa too quiet. A couple of thousand got
re—relenged. The firet repreasing had a
John Bull printing set stamp eaying 'remlx?
on them,” Andy, “We do Nr. Bizzaro really
well on stage now, It%s a complefely
diffarent song,® Did.

WHE'S FRANE (Slight Return) wans the last
relsass on Bough Trede., It was on a Disqus
Blew label. The verelon of 'He's Frank®
wan an sarly demo, as were?Silicon Came®
and *Fallout?. Rough Trade had recently
been done for selling bootlege. Thim EP
was not & bootleg, but it wne made to look
like cna, They hoped the BP1 would try
and do them for it, and make themselves
look stupid, Then Rough Trade would mue
them, nothing happened though. Rough Trads
get A parverse pleasure out of relossing
demnre, It eaves them on studio time as
wall.*

*THE STRANCE BOUTIQUE/SURFING S.M.12:1 The
first single for Dindiso after the
Nonoohrome Set left Rough Trede. "The

Strange Boutique mcunded good when we did
it. It Telles on the keyboards which w1l
went through a Devo. It's not worth balf
doing it live now."™

405 LINES/OOOIBYE JOE: "4CS LINES wan &
shitty single and a shitty thing %o put
out, an instrumental mingle in the firat
place waep & mimtake, It wam badly dons,
'Goodbye Joa? was off the first LP. It
hed & bit from a Bristol Skinhead gig, mwe
saying, "lei%e have some decorum,."™

APOCALYPSC/FIASCO BONGO. "It was awful,
tat T dontt think 1t dessrved the Yad
reviews. Bad nong, btad lyrice, aboui to
rocks.es.® Bid.

Phere were twe LPe released on Dindisc,
both have since been deleted. The first was
$THE STRANGE BOUTIQUE®, “Cherry Red and 1
wore talking about buying up the righte. We
might de that and re-relesss them. It%s &
crying ehame that you can'i buy #The Sirange
Boutique? album,™ Bid,



YLOVE ZOVBIES wae an incredible miatake, We
came back from touring and had to do another
LP because we nesded the money. No other
band I can think of could have wiritten that
allum in two weeks, which we did. Some of
the songs are fucking good. COverall it
wmn't good encugh to stop the backlash that
followed,® Bid.

*TEN DOMUTS FOR AONETMONHERSY wam & one—off
releage for the Monochreme Set on Pre Records,
The btand then eigned to Cherry Red Records.
The first eingle release wap, *THE MATING
CANE', "Kajagoogoo would get with the lyrice
in *Mating Came®, The D.J.'s know what the
oontent ia. HNot playing it because of the
lyrics waa being hypocritioal. I knew they
wouldn®t. We do not use pexmal phrases like,
Cet down on 1t%, *Mating Game! was very
sexual, The object waa different though, it
waa funny, The lyrics were brought out in
the song. The D.J.'s didn't 1like that, they
don't want to confront what they?re doing,"
Bid, The B aide wne & touching tribute to
J.D. Hadey , & preovioup drummer for the band.

CAST 4 LONG SHADW®. "Very good smcng, if
it had been done wells Some guitar bits
taken out completely, there was so much
middle &, this riff, that keyboard solo, It
wamn®t really a song to put ocut ms a aingle,
There wae too much on 1t," Bid. The B eide
was entitled "The Bridge?,

*JET? SET JUSTAY. "™Would have preferrad to
releages 1t lamt August. The song was About
the Palklands, the radioc stations would have
banned it, &t the time.
demo versicn, again with too much golng om, in
it. Theres wae & six minute version on the
first Cherry Red LP, VEliglble Batchelors®,
That would have been worse aa & single, but
it's okay as an album treack, 4 lot of the
songe on tha album werse wasted. The produoc—
tion in the mtudioc ocould have been better,

Tt turned cut worse than YThe Strange
Boutique? productiob=wine,” Bid,

The follow up, YVOLUME CONTHAST
BRILLIAN CEY is & curious compilation of
eeseions, demes and selected early releases,
*]t was the record company's Blea., We agreed
that it would be interesting. The clips of
talking between tracke wers already linked
with the trackse when we took them from
tapes,® Bid,

The LP was & mid price album.
cassette version included *Eligible
Batchelors' on the other aide, "™If we had
had to epend money to record them it would
have been the same price,” Andy.

The

EMN: At the moment there iB definitely a
revival of interest in the Monochrome Set.

BIDt "It's nice, interest in the press.

The next step ie up to us, Wefve hal this
before. We?ll have to take B higger amtep
thia time with things wetve never actually

The aingles was a ahort

tried before, HWetve Always maintained an
undarground existence, never iried to break
out, The mcceas of a record depends a lot
on the record compapy, We left Rough Trade
for finangcia)l reasons, If a band ealls
singles effortlessly they can probably be
succeassful with a major cempany behind them.®

ANDY WAREEN: "Dindlisc were tha wrong
company to move to, they just fell apart.,”

BID: ®They didn't give um encouragement to
go in a ceriain direotion, which they should
have, They didn't encourage us, they tocld
usy which we didn®t like. They didn*% do a»
mich for us as they did for Martha and The
Muffins and (MD. They weren?t a very good

_conpany unlass they concentrated thelr

efforts, They were fantastic when they put
thelr machinary into motion. After 'The
Strange Poutiquet, they put us in a file and
put ue away, They lost interest because it
wasnft immedjately successful. We felt
pecurs after 'The Strange Boutique?, Wae
got rave reviews in all the pspers for ths
LP, Our live and singles reviewe were good,
After that, we didnft try too hard which ia
probebly why the interest faded. The press
ohanged completaly in three monthe. In the
gecond half of the same year Love Zomblen
got Blagged, There wasrt a good single or
glg review slther, 4ll prior te that had
been glowing. We were expected to be 1980%a
version of Kajagoogoo. We're not like that
at all, that 1ls the image we soemed tc give
off and people hated ue for it., I think

the backlash wan undaserved. We wWere not
what they pald we were, At the moment we
are getting truly good or truly bad reviewa.
It's & nice balance, which la what it should
bes

ERN: Your music is not acclaimed as dance
musio, tut I think it is,

ANDY: To people who knew it, it ie. To
the others, it comes ae a bit of a surprise,

FOZ:
dance
to be

I1f people have loet the ability to
to a straightforward rhythm they need
re—educated.,

Simon
feal,

leaps in..« "The mueic has a definite
how doea it come together?n
BID: Nothing special about the way we work.

NICK: The end is different, we're weird
you see, (Humour},

ANDY: Wa're cne of the few groupe that still
use melodlen,

BID: The feel and sound ie better although
it%s not ae gelled am it wam. We've spant
the last couple of months getting & feeling
in the new line up, We atill feel
uwpecomfortable playlng with one another. The
sound has improved, The aound of the guitars
I like, sults me more. Lasterfa atyle waa



the monochrome set




== St g SN N
I didn?t like all of hiw
Wetve drupped the idea of keyboards
and mo guitars. 4 mixrture ie beiter,
Recontly we've been playing withoul key-

wly his own.
stufts

boards. It would have been tedioua to take
& new keyboard player arcund with us tour—
ing. We do not have a permapent one yot.
Karie left us beoauss she was going deaf,

She joined the Thompeon Twins, 1t doasn't
satter with tham, The guitar is moTe
intricate on etage to compensate, Waetve

used keyboards on most of our recerds and
will contime to do so, Our style has
changed, shifted emphasle, but 8t rehearsals
the sound wesws the same as it was five yeArs
ago, basically playlng pop maio, We got to
s very advanced stage early on and evar aince
bave kept up & high standard in writing.

ANDY: We wouldntt have released whai we
didn*t conalder a good song, 4 lot of
groups don't kmow the difference.

HIDt We didn't do our growing up in public,
The eariy esingles sound like early Bingles,
Except talphaville, any of them opuld bave
eaplly been part of any of the altums, Each
song is basloally very different though, We
don't bave & single mono etyle. We don't
move in any way, We®re already nowhere as
guch, We'rs jfust everywhere: 4ll poverful,

1 vaguely, deseribe Monochrome Set
misio and mood, 88 I ese it. Freddy
YPingers® Poster realisee Bid has shut hia
gob, seeing his chance, Fos leaps insess

FDZ1 If you write a proper song then it's
far wore listenable. You can mee through
the affects apd the 80*s sound. Therefore
you are carried along. 4 lot of BOta muBic..
you wlt back ard say, "that's a Jovely affect
he's vt on his gultar synth.™

NICK: Producers become more important than
the bapd,

FOZ: Dance mueic can be based on ome solld
riff because it doesn't interrupt your dance,
There?s nothing better than B good song you
can follow somewhere though. Music hae
always Deen a progreseion. The song itselfl
ie & progression besed on man's history of
musio. To ge back to incredibly simple
pongwriting, which 80%s bande have, to
produce such naive songu, ie & regreselon.
OQur form is much more & progreseion, That
ia what creates the mood of the gong iteeif.

ESl: Do you see yourselves aspking
commercially? Ap the eaying goes.

POZ: The masic 4B inherently commercial.
I+ just needs & good B80%s producer,lyrice
that won't offend and good prese. There it
is. As far sa I can see, being a relatively
new member, the Moncchrome 3et have never
wanted commercisl succeas before, they
played on the undergrourd feel.

ANDY: I beg to differ oo that.

F0Z: Really? As &n ex-punter o a8 1o
speak, I alwaye saw the Monochrome et aa
glving off an air of, *we are an under=
groupnd tand®, TYou never went cut of your
way to be commerciasl or follow iremnds.

ANDY: That makes ups sound like idiots who
never thought about it, We were doing what
we wanted to do at the time,

E3l: Do you feel as though you have got
nowhere in five years?

BID: HNo I don't, We de commnd an audience
apd & price. That's net getiing nowhere.

It means we'tve besen going & slightly longer
period of time than other tande have. We're
an old fashioned band. Thai'e what old
faghioned bande do.

ANDY: Some do, some don't stay together,

BID: The actual band carries on.

ANDY: Some of the band anyway.

BID: Name of the hand anyway.
Foi: Institution....u.religlon.

The moin hindrance recently for the
¥onochrome Set must have been line up
changes. It now seems fairly settled ag
Bid-rhythm guitar end vocale {the only
all~time Moncchrome Set man). Andy-bass
(who leapt aboard in !The Strenge Boutique'},
Forguitar (recently leapt in aa lester
leapt cut)}e Nick=druma (alse fairly recent ).
As Andy, who ie provocative but only ever
indicated {0 me what he meant in conversa=
tion, mtates strongly, "we etill have cur
personal differences.® Basically I think
po one agrees with the words of Gnesh
Shahedri.

SIMON McKAY
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sex gang children

One of the first things Sex Cang
Children released wag the THaked' casseite,
Originally, there were only two mmndred
copies made. There were another thousand
mede later, when the band could afford it,
and sold on the March tour,

"lpads of people still wanted it, We
thought i1t would be better to release some
more, rather have pecple selling their
coples for lomds of money, or have people
bootleg them,™ Andy,

The tape wvan of an carly gig, it
features a rumber of tracke the band no
lonpger perform, I ask Andy if he would
prefer to release live recordings, "It's
two different worlds. We love recording
records, It was really good deoing the
album, It took nine days, ¥ it had taken
mich longer than that, we would have got
bored and started plissing about. We were
recording it in a place where there wae
nowhere to po, Wa couldn®t go to the
movies. We juet had to work, Which is
what we wanted to do, The producer, Tony
James, we were working with s really
good, although in a sence he waert really
a producer, he'a more of an ideas person,
He would walk around, pingl and he'd have
an idea, We had to replace the engineer
though. He waa a pile of shit. It took
him about four hours to pet A basic sound
for drume and guitar, then it was still
shit. He ptarted complaining about the
studic., The roapon we had chosen it was
because of things We had heard, that had
been recorded, there, like *Telegram Sam?,
by Bauhaus,."

Asg well as the LF fSong and legend?,
Sex Ganpg Children have released Yhree
ainples, The contract rimed with
I1luminated Records only mn this far, The
LP ham figured strongly in the independent
charte, mo presumbly the contract will be
renewed. Andy comments on the band?s
status, ™A record company, especially a
major, would mather have a band who have dene
nothing, if they have a perfect image and
popsongs. Then they c¢an be marketed., They
would call a band like um a cult band, who
will never eell anything,"

Ardy telks ebout the songs, Mde?re not
trying to rem points down peoplets throats.

We're trying to make good music, get more
excitement into gign., Murcic just gives
pecple pleasure, If it givea stremgth as
well, then it*s subversive. Socisly does not
cater to give people strength. It tries to
vondition them into being placid. If people
remember the strength and energy, then it's
not wasted, Maybe if they're being wound up
the next day, it won®t bother them as much.
People tend to expest a lot, but there®s not

a lot you can do. You ran be a catalyet and
bring somathing out that is already in

peoples Everyonefe capable of being whatever
they want to be. Everybody's capable of being
a certain character, Everyone has a thousand
different charecteristics. Bringing things
out in people shouldn®t be left to bands.
Anybody can do it., Bands are expected to
come out with deep political statements and
interlectualise on the muaic. Why can't
people take it on a face value. If it

stands in a strong position, then it ie a
gubversive element. It's a powerful force,

if asomething makee you feel good, If it i=
something you can identify with, 1t can give
you strength,.”

ADVERTISING RATES

AVAILABLE ON REQUEST, SEE PAGE 2.



"o chose Rlank as the name because
we just wanted 5 tapg. Peopls should see
the name and net think of any partieunlar
type of migic, It didn*t work," Dicks
laughs, "btut that was the idea. People
think we're dead gloomy.”

Presontly Black are Colin and Dicks.
On stage Colin =ings, anl Dicks alternates
between piane and puitar. The rert of the
sound in provided on tape. The tapes were
mde by the twe members. In the studic
DHeks usaally dees 211 the controls, “He
usually sits back anpd listens. T tend to
get too involved with what¥s happening,
He can say 'no that needs changing.t Itts
an intricate relsticpship in the studio,
It i=s completely different to what happenz
on stage," comments Dicks, “When one of us
gete too invelved to see what wetre doing,
it happens that the othor is less
interested and can siand back and nee things
in a more menmernl way," Colin,

"Tt works really well, Wetre total
opposites to one ancther, Tdeas are flying
around constantly,” 'We wse other people,
sometimes by aceident, usunlly playing
instruments we can®t,"

*inyone who'e passing throuprh,”

Black were originally o three piece,
withont Picks. Colin piayed mitar as well
then, there wna a hassist and drummer. When
they went, Golin was left with his snmngs
that had not been recorded, When he and
Dicka got together they worked on these
songs, as A tryout, "Wetwe bern working
together since last July. The ralationship
hasn't had the chance to Will properly yet.
It*r just starting to gel now that wetre
writing together, Until last Christmas we
were just working on hir old songs, I was
just working on the desk and trying to
arrange them. HNow it'z turning into more of
a partnership., We're petiing to know each
other now, sc things are working hetter.
It*s going well, which in more satisfying,®
Dicks,

Anything that Dicks in not poing 1o
play on stage, is featnred on the hacking
tapes, A few ireatments to sound that can
not really be done live are fentured., Dicks
describes this as "cheating tn pood effect,?

"He?ve taken the backing wvocals off now.
We used them for a while, just doing it =o
everything except the min vecal was on tape.
Weltve jist been steadily taking things out.

BLACK—

Bventually it will probably end up teing
a band agnin.™ Colin,

it the momeni this is the easiest format
to use, It would be gressly unfair to us
to expect anybedy to play with us for
nething, which is all we could give them,
and not give them some say in what we're
doinge We're total megalomaniacs, we want
total say in what we do in the songs. It
would be unfair to have someone, more or
lass as a musical mAchine 4o play the musin
and not get anything from it: Except the
pleasure of our company, which is rather
dubious anyway." Dicks,

Black do not consider themselves ag
mach of a live band. Dicke says they're
not even a band, file that comment in the
Scous humeur section though, "It depends
on the person. Some people take exception
to the fact that we use tapes, Some people
Just ignore the fact and listen to the
songs. 411 wetre deing at the moment is
showecasing the songs. It's a bit 1ike one
of those herrihle puhlic appearances, tut
nowhere as contrived hecause wetre actually
trying. Wefre told that we sound like a
tand, ™ Colin,

Black usually write songe by tuilding
on a2n idea together. Sometimee they will go
into the studlo with nothing and fust mess
Around, there ie usually some semblance of
a song at the end of the day. "We experiment
to find what will be best suited for each
role. It could take a few weeka to get a
song just rEight,™ DMcks.

"That sounds cynical and craftemn~like,

He like to use first takes, with all the
mistakes on it, That's one of the reasons
we sound "live?, Tou have to have zome fun
to offset the gloom. Wetre not particularly
ploomy though; some of the tracks are a bit
intense, mang"

Tongnes can get stuck in cheeks, but Colin
contimies; "There is always something going
againat the grain, I prefer to do the
guitars and taez in the studis and just sing
live. That?s partly becanse you have to dao
something to hold nn audienceds attention,
It would he unfair to just expect prople

to sit thare and be enthralled,®

Blark have releared "™More Than The
Sun* on Wonderful World Of, which is a
subsidiary of Eternal Records, They
consider it io have been a mistake, As they
did not do it very well. They do not play
it 1ive, as there im not A muitnhle backing
track,



IP I wan a jourpalinct I conld
snmpare Black tn Dlanemnge, it would be

very ronvenicont,  Musinnlly theoy are far
apirt,  RBlancminge sonpd like A dun. Colin
benps slipht similnrity te Heil Arthur Aand
romments, "I can identify with him, He's
Mt a strange manner Aand a dry sort of
humour,™ As for compiring Dicks to Stephen
Lusromhe, hmm,..... Ne thanks,

SIMON McKAY

ARMERS
BOYS

Frog gares penaively at the two complex
instraments on the table, at least one of
which should have been recording our
conversition., "Which one are yon resording
on?* Frog's question was dune o the lack of
locomotion noncerning both machines,
"Hmmeses start a{,’iil"l?"

ESN: Farmers Boys? mucic comes gver as
being a shade on the wicky mide,

BAZ: There are no ideals at all, Tt's
good fun; The firnt thing that comes into
our heads sort of thing, HWetre 21l fairly
rimple. There is no hidden meaning behind
anything wetve done. We just anrt of
formed the gronp to the best of our ability
and started off with very 1imitel resocurces.
We nonldn®t afferd a drummer, so we hought
a £50 drum mehing.

ESHN: Do you want a drmmmer?

BAZ: I doemtt know, I cappone we mipht Jo
onn day, T Cenuad o oor b peb iPrpastion e
g0 in, Direntirn in invertel coTmin there.

Obviously we're not poing to plan any sort
of direction it*11 ju=t happen, As for the
sones, I suppose they are “hout unrequitted
teerrpe love, I never renlly vnow what to
say in interviews, He den®t do 1 lot. e
haven't pot A preat dei] to sny for
ournelves.

ESM: You Aid not mwernly reareleans YMock
It (ut?, on FI, tut totally remixed 1,
Was the oriprinal sneh a dianppointment?

We ntarted n11 aver amin anrt of
thing, Tt might bave heen 7n iden to reisnue
the nriginal, That w11 how we played the
song then, The new vortion is how we would
like ta play it, if we "=toally could, We
stuck so miny nverlnhe an the single that
we don?t renlly worty Abtemt recreating the
romld live, An for as the recarl pres; we
just winted to moka 0 ogood A record an
humanly possihble, and if it means Jeade of
nverduhs And We ran't renrente that live,
that®s our touph lurk,

BAZ:

FES: What wera you looking for nn the
remix?
BAZ: We anctually used A producer an it.

The first one we jnsi theeched out sort of
thing, This time wr actually sat down with
a preoducer and thought abeut the nonpy how
best to structure it, Banieally, wr aimed



FARMERS BOYS

the single at Radio 1 daytime market,
E3N: Thatts a shame.

BAZ: It was more or less a deliberate
move to get on radio and hopefully have a
hit with it.

ER: You may want success, it seems a little
bizarre that you should have to tread other
- pecple’s paths to make any kind of impact.

BAZ: We didn't do anything we didn?t want
to dos If this producer chap had said,
¥da11, I think you wshould do such and such
on this; to meke it sound more commercial®,
we would have said "no'. It still has the
nsaslo on 1t, which he didn*t want to use.
He demanded that it was on, It wonldn't be
a Farmers Boya' record without that pathetic
casic noise on, tetally rumning it.

EfN: I liked the mix on the firat single.

BAZ: It wae eo primitive, There is some-
thing about the first two singles, I think
it wvap the studic they were recorded in,
That studio seems to have it%s own sound.

EX: The mecond single was "Whatever Is
He Like¥e,usn

BAZ: That wag the jangly guitar one, It
got ua accused of being Omnge Juice
soundalikes., We have a bit of a cult
following berause of the first couple of
gingles, They do sound fresh, amateurieh
and different, J think a few people will
e upset that we have moved away from that.
You cantt carry it on forever though.

STAN: Ask ue some in-~depth questions.
Frobe into oUTevenass

ESNt What do you do in Norwich.

BAZ: Go to the pub, go to the Jamuard, go
to the pub, go to parties,

ERM: Do you ever get up and play?

STAN: HNo.

ERN: Do you ever play on reundabouts?
STAN: No,

ExN: On the top of climbing frames?

3TAH: No,

E@t Well, I think you shouldl

BAZ: We never play in Norwich Nobody there
likea us. They liked us while we were otill
their 1itile group., As scen as you out, and
gain popularity elsewhere they don't like it

anymore. They look for another Norwich
Yand,

FROG: All of a sudden you're posing down
the pub, instead of having a besr with your
mates,

BAZ: Somebody whe you really hate, and
really don't want to talk to because they're
50 boringysess Before you could just ignore
them, and they'd think, *0Oh, he's ignoring
me becanse I'm boring', Now if you ignore
them, they think it*s because you're a
rooketar, It?s net. You still think they're
bering.

EN: What de they say?

STAN: ‘*Hhere have you been lately then??,
tWhatts it like heing famousT*

EfN: f*Can T interview you for my magazine?t
BAZ: Teah, that's the kind of thing.
ESH: Can you drive a tractor?

BAZ: HNot very well, My parents® house
overicoks a farm, When I wae a 1ittle boy,
I used to fish in a lot of Airm ponds.

FRO¥3: Stan emells like one,

ESN: Tell uwe some Stan jokes,
BAZ: No, we can"t give him a hard time.

STAN: I don't mind. 1I%11 tell you them:
Thare¥s the potato onfasesss I can?t remember
it. Tou tell him,

BAZ: When you're a kid you have little
plastic ears, hate, noses, feet, arms and all
that, You would then scrounge a2 potato, and
meke a potate man, We made a guitarist with
an€sssss And of course we have to be off=
stage by 11.20 pemsy otherwise Stan tums
into a pampking,

FROG: As yon can see he's already astarted.

FR: Do EMI give you free cups of coffae?

BAZ: loadns mate, free beer, take you out
for meals. They're great blokes, HWe

" expected them all to wear cowboy boots and

satin tour jacketsa., They're quite surprieed
at us., A lot of the groups on EM] storm
around the building.

E3N: Break things? Throw plants around?

_Break plant pots and put the nc¢il dowm

secretary?e backs? and sabotage typewriters?

BAZ: He's done it, he must have done. Are
you signed to EMI?

STAN: WHWe just go down and scrounge ag much
as posrible out of them. We hang around all
day really, until somebody feeds usa, and
then we can go home,

S0 what alse is new?



UNDERTONES

It is a while mince those urchins of
popy The Undertones, have been featured on
& family programme like Top Of The Pox.
They are gtill an important band, Even the
Daily Mirror has used them in one of their
fairytales, You do remember that one about
Snow White Mirror and The Five Tones donti
¥ou? That is when the Mirror tried to
convince the nation that the band had split.

FEARGAL: That was shight. We think we know
what happened, We?ve been trying to sort
out Irish dates for the last three or four
months, Welve had the full stage production
on tour and we wanted %o take the lot to
Ireland, People there are paying £1.50, £4
a ticket, so they're just as entitled to the
full stage show as people here. In the end
we couldn*t get it sorted out. We kept
arranging vemies apnd having to pull out.

The first thing we knew is an Irish paper
rhoned the offine saying they had heard we
were poing 4o break up. It was just shight.
After prodneing "The Sin Of Pride! do you
think we're abont to break up?

ESH: With it being a long tour, they may
have meen it az a sort of farewell,?

FEARGAL: Tt's 2 big tour by everyone elmets
gtandards. For the Undertones, it's not &
big tours. Twenty three-twenty four dates,
the biggest tour was close on forty. For
us thisa 1s 2 bit of a doddle, I'm still
feeling quite healthy; anil welre getiing to
the end of it,

ESN: You still enjoy playing live as much?

FEARGAL: We spent the best part of last
year in our owm studio recording *The Sin
Of Pridef, To actually ret out, playing
live is quite a change. Everybody's really
enjoyed themsalves,

ERN: You've been quiet for mo long,.

FEARGAL: Wel've been quiet in the public
eye, tut as a hand we've been working our
argea off, Although it%s nearly two years
since we last played in England, afier the
last English tour we fucked off to Europe.
We were there until the end of *81, It wasg
only laet year that we sat down and wrote
enough songs for four IPs; never mind ¥The
Sin Of Pridet,

EdN: Do you have any intentiens for the
other songa?

FEARGALY We?ll stick a few out as B sidea,
When the ueefulness of the altum is
exhausted wet}l probably stick out a three
or four track EF in the Sunwer of unheard

rerpn,  etve loads of Material lying
about, Loids of itl It's a nice position
to te in.

EX: “Are you still writing more?"

FEARGAL: We don't write at all, when
welre on the road. Forget it, refuse to
do it, We won't get round to any for the
next few months,

ERt You think it's true that your writing
would get in a rut if it waeg done on the
road?

FEARGAL: Yeah, you start writing shight
like *I'm in my hotel room, and my baby's
a thousand miles away.' Who, the fuck,
wanta to listen to that?

"ER: Are your surroundings so much more

varied at home?



FRARGAL: It varies at

Yeah, basically.
home you can pet ideas when you're just

ritting on yrur arse doing nothing.  Some-
iimes it'n good when youtre at rehearsals
and yon come up with an idea. There®s no
ene Fixed situation like sitting down and
caying 'I'm roinr to be crrative for the

next three hours.® Tt just doeontt work
thit wiy.

ER: You write the songa as a grounp?
FEARGAL: Usuilly, ene of usr romes up with

an idea, and we bash it around until we
fave a finished preduct, Or we mirht get
thored after ten mimuters And do nomethine
el=e instesd, and forget it., Wetre like
thai at timer. We have ahout meventy songs
on recom. Welve written, literelly,
thonsands, 1ot of which donft pet past
the first ten minute=s,

Edi: So you will mewer be atuck for ideas?
FEARGAL: HNo, yon ron alwiys o beek pnd
regurrert them, Just before Chriztmas

we vient through a peried vwhen we had na

new ddean,.  So to keep ourselves moving;

we went hock te older songs that we hod
ditched. Then we ot baek inte it, and
new jdens started te flou, It helps yon
over a mta

EN: Aa an cxmple, hew was *The Tova
Parnde? written?

FEARCAL: Michael nnd Damien got a band
together in Derry with a friend. They
played at an art mllery with a few local
tands Tor a laugh, They came up with the
idea for the rong which we sorted out in
rehearsalr, Tt was just the puitar line
oripinally.

Undertones pipz are usually pretty
exhaunting for everybody, the band,
Audiencr, barstaff and security. Feargrl
expects 'to be fucked? after a show, if he
is pearforming with any sincerity amd
ronviction, Tt is the Undertones enthusiasm
that ruhe off on the auvdience; but a lot of
thourht roes into the shows T4 is not all
rut feeling.

FEARGAL: I suppome you could eall it
prycholomy, as to how we treat the set:

What sonpe go where, and what we are trying
to achieve by putting a eong in ithat place.
We try to contrel the audiences thoughis

and emotions, We put fast and exciting
ronss together to get the audience going.
The glnwer ones are to emphasise the wisuals,
lights and shit, te relax them, Then we
bring them un again,

E®: I there alee great thought hehind the
michepropresced sound?

FRARGAL: We did deliberately want to change
the sound nf The Undertones, a} we were
getting hored with it, b} This is now M3
and not *78. People would not he willing
to acrept the sound of 7R now. He want, to
purh purselves a bit Murther, rather than
rehashing “Jimmy, Jimmy¥, to see what else
we oan do. There's a lot of computerisned
keybeards and all that kind of balls on the
new Altum, loads of thing= like that, It
took us 3 lonr time to pick the rifht
prodiucer for the altum, which held thinge
up. Havine worked in our ovm studio,
warking on arrangements and demos, we had
very fived idean of what we wanted to do.

We winted momebody who wne foing to help ns
with thnt, and not try and influence us, ar
moot producers do,  We wnnted somebady who
will help make our thoughts into sounds,
whirh i= what n producer should do,

As vomely ontlined the Undertones
jntend releasine a three or four trark EP
in the Surmer. This will be followed by A
tonry which will extend into early Autumm,
The IIndertones intend it to be a lonper tour
than the ast, it may not be such a doddla.

That is exctly what Fearpal had to
a3y, as you prohably know the Undertones
have aplit, Fearpal, you atand accused of
being a hyrocrite,

SIMON McKAY



