


Hello there and thanks for bothering

to write for this information booklet.
Before I start I'll say that this is all
based purely on my experience of running
a funzine over the last 20 months or so.
I %new nothing about doing one before 1
started but after reading this you will.
I would like to produce further editions
of this in the future so if anyone has
any =dvice, ideas, help, information,
critieism etc it would be welcome. You
will find my eddress at the end of this
booklet., If anyone wants a copy of the
current issue of "Alternative Sounds®,

they can get one for 30p plus 20p postage .

(also T-shirts, posters, T.V. sets, used
care - very reasonable].

Right, let's get on with it, Well
if you are reading this you are either
interested in starting a fanzine, or you
are already involved with one (or you
picked this up by mistake) - in which
case you should have some idea of what
you want to write in it - I can't tell
you that, There are fanzines on music,
politics, Sci-Fi - they can be on absol-
utely anything. Mine has been on the
local music scene (mainly but not entir-
ely). What you can do is decide what the
main aims and ideas of the ‘zine are (if
there's a group of you you will probably
have to compromise in some way) and what
other things would make occasional art-
jcles, who is going to do what, whether
you want contributions from other people-
readers etc, how it could develop, what
sort of people it would be aimed at
(everybody) ete, etc. You can get into a
big argument over whether you like the
term " fanzine" too, but I couldn't care
about that.

GETTING INFORMATION ceas

What are you going to write - reviews

of bands, gigs, records. Interviews with
people, srticles or your ideas on various
topics, poems, lyrics. What about pictures
- drawings? collages, photos of your own,
pretty patterns. It is up to you whether
you want to rip-off photos from other
sources to go inyour mag, I personally try
to do that as little as possible, but some

people do, especially for their own- collages
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of photos (that's photo-montage to ald you
ert students).

You are going to need some equipment
to do all this - pens and paper obviously,
drawing stuff, a cassette recorder if you

want to record your interviews. Typewrit-
aers are handy but if your handwriting
looks good then that's OK, It's worth
buying a new ribbon for your typewriter

-now (and practising a bit). The hard bit

is getting someone to take photos for
you, it can be expensive too -~ try your
best and in emergency photo booths and
polaroids have aided many fanzines -
just don't use them too much as they-
don't look very good. If you're having
trouble try asking in your first issue
for help.

You really could do with something
pictorial in your mag but then sgain its i

‘up to you.

LAYOUT,...

You will need to decide what size
your fanzine is going to be. A4 {the size
of this page) is the usual magazine size
but AS (half the size) is not uncommon i
and A3 (twice the size] is rare, You will
have to check with your printers what
size they can print, A4 is by far the
most common, or A3 folded to make an 44
magazine,

CoMMeN TIPES
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The bigger the pages the harder it
ie to make them look good ususlly, althou=
gh if you get too small it is fiddly and
too bitty.

Assuming you've got all your info-
rmation, now you come on to layout which
entails deciding how you are going to put
everything on the (at the monent blank)
pages you have got. I stick my typed art-
icles, pictures etc onto thickish paper
to the size of the page (= drawing pad
will do) - use glue that won't warp your
pages, and even if you want pages that
when they are finally printed will be
back to back, don't stick your pages like
that in the layout stage as you can muck
up whatever is on the other side.

You will have to decide on your own
layout style of course - you can do anyth-
ing, mixing ripped up, roughly written
collages with neatly typed and letrasetted
ngg?s,_if_you_ligg. For my printers I have
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to leave a gap of about §" sround each
page - check about that, Do your layout -
make it interesting and don't have big
blocks of type that no-one wesnts to read
PR SANEREREIT S AR
and then a few scrappy pictures - try to
‘break everything up into readable blocks,
Fut a bit of extra effort into your cover
’es this will help to sell your mag and it
is the image everyone has of your mag too.
Some hints - make sure sll your
typing/writing is in the darkest ink poss-
ible (within reason) as there is nothing
‘uOrse than pages that are too feint to
read when printed. Do not use biro as this
does not reproduce very well - get an ink
pen/rotring pen with black ink. Colour
‘photos generally reproduce badly too so
get black and white ones wherever possible.
Colours on your original layout reproduce
’vsringly, but red and yellow usually come
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~ The annoying bit, as_yoti'_\:e finiahed'

out dark, and pele blue comes out light.
So beware and again check with your print-
rpdl 8 MORR LA Swa oy are going to sell it, how often it will
I use 'Blu-tack to stick in my Gome st Wt you oan Afford etc. With
photos so they can be removed to be half- Py s firet Reis'l got 100 photocoples -
toned., This gives the dot-picture which Bald s et mediy then got apother
you see in most magazines. You c;n leave 100 ki 25 1A thee. ‘ATl ini & wonth.
'them %8 they &z8 in whlgh ;i:e t g cgome I now sell around 800 copies of each issue'
out reduced to black and white only, which comes out every 2 or 3 months, some '

Eroy. e of the big name 'zines in London sell

considerably more though. i -

How will you get it printed? You
/ might be able to get hold of a spirit
duplicator (at a school perhaps} to run
i some copies off, but the quality isn't
too good and they can only print a small
4 amount, The two commonest means of getting
fanzines printed are either 1.,Photocopy-
ing or 2, Off set-duplicating. Photocopy-
: ing is the best method for small amounts.
There are two types - direct and indirect.
The direct photocopying is one sided on
treated paper and is pretty crap. Indirect
photocopying can be quite good but photos
don't come out very well at all. If you
are talking about amounts up to 100 m=ybe
200 then see about photocopying, otherwise
offset-duplicating is for you (both ways
are expensive mind - prices vary greatly,
it cost me £25 to get those 100 photocop-
ies done 20 months ago - that was for a
12 psge 'zine - it would now cost me £35).

/_ With Offset, you pay for some orint-
ing plates to be made which are expensive,
but on top of that the ink, paper and time
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ment - felt pens, pencils, ink pens, glue,
‘stencils, Letraset or similar rub-down
lettering - try-any large stationers., It
‘shouldn't cost too much and you build up
‘your equipment as you go along. You can
always cut out letters, words and pictures
from other papers.
Finally, read and look through your
‘ finished magazine before you take it to be
printed, It's easy to correct one error,
not so easy when there's hundreds of 'em
‘(a stitch in time blah blah blah},
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adds very little, The quality is much
better and you can go into the realms of
variety of paper, glossy covers, colour
prints etc, I have sometimes used 2 colour
prints on the cover of my mags and if you
vant to do this you will have to do sep-
erate layout for each colour, yet still in
black, and make sure they match up'
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