








SIHON McKAY

Bourgie Bourgie claimed to have the

democracy of 'what I say goes'. What wi 11
MCA Records say to Bourgie Bourgie?

Kei th is about to start up again, pauses

realising how easily he has been wound up,
and cooly continues "Yes we do enjoy
working in the studio ••• " Keith resents

being expected to sxplain himself because
hs is in a band.

"Entertainers often have to," notes Paul.

Paul injects in a lighter tone, "Truly
subvereive."

Michael continues, "It is up to you to

convince anybody around you. It is in your
interests."

Michael responds, "You are responsible to

the people you like. The things you think

are wrong you should try and destroy," with

a lIlOremodest opinion.

I fusl them, 'What if you are in the

minority? If you take yourself so seriously?
You will lead a very frustrated life.

thriving on simpliCity. Their views

differed to the point of confrontation, with
the merest catalystic blink from ~self.

Keith sees himself as having responsibilities

as a citizen, and responsibilities to
society.

~~

ESN 6
ORANGE JUICE, MONOCHROME SET,
UNDERTONES, SPEAR OF DESTINY,
SEX GANG CHILDREN,BELLE STARS
ALARM, BLACK, FARMERS BOYS,
THOMPSON TV'INS.

BACK
ISSUES

ESN 4
BUNNYMEN, SIMPLE MINDS, ~AlOO,
GANG OF FOUR, ROMAN HOLLIDAY,
KISSING THE PINK, BLUEBELLS,
OK JIVE, FASHION, BELLE STARS,
CHINA CRISI~, THE DAINTEES

ESN 5
U.i!, 'l'RAC:2Y THORN, bt;:\);','HEN,
T~IOMPSON TV,'INS, SOUTHERN DEA",
CULT, AZTEC CAMERA, HIGSON', .
HAZEL O'CONNOR, PIGBAG.Halla. ill realistic a.bout the tact that

they got 'to mllDber 4 in the indepd.end.e.nt
charts, and that yeu bave to .ell 40,000 a
..,eek to get in the top 50. "If..,. have
any aiJa at all it is to see it through to
the largest possible public. We don't have
to cOll1)romise. Just pick. the right ord.r
ot singles to represent tbe band."

fac. vi th the preefNre ot a reoord co~
1. that they eo.ti.a talce apa to get aonc.
together. Hallalll told IM of the corapari~n
b.tw •• a aOll« DO"ifand a rough tape at it
two ,.." &«0. You rtay have all your lite
to writ. your tir'at lP, .,.be .ix IDOI1th.to
writ. th. a&coM, md it ba.a to be better.
-V.'.- got the .ter1al, ..,. 0Nl do 1t.
J.rT7 18 in .01. control ot the l1rlc.. We
C&Ilall contribute a bit to lbe ::ualc. Ki.
lyriC. are escellent, we can't tAmper with
theID; no point. He ba. a atron« id ••. ot
..,bat songs should and abould Dot 'be abau.t.
Qul't8 ott_ "'a get 80me good hAlt tonned
sonp. It b. doesn't get the lyrlc., they
are dropped. In.vitably it's wortb it, I
l1lce to th..i.nk that everythin& that doea go
out is •• really good aoD.«. All the \lta1
throu&h •••• every part i. at a song that
ll'IlIanssOlDethiD«, and not juat a nice tune
.••.ith a blab ov.r the top at it. Jerry
listens to the sonp, goes attay to "'ork i
geta aD idea and eomea back."

GUITARSRED

Hallam says they are pleaea.ntly
surprised at the way people have war.ned. to
ther.l. Th. Smiths invited. them to support
on what was considered the most prestigious
and eenetieial tour in five years. Much to
the S;niths' credit they turned down large
bribes trom maJor companiel trying to break
their bands. Th. Red Cui tars were losing
money on each date. [,100 tor .even people
a night did not cover e%pen•• s, although the
1081 vas an inveatment, they could not quite
eee it through. Tbe Smiths were ertrelMly
cooperattve. Tbe Red Cuitara .••.ere allowed
tull use ot the light. P.,l. and roadcre..,.

Tbe Red Guitare have opted tor a very
ind.ependent approach. They released 'Cood
Technolos;y' and 'F&.ct' 'themeelv... Red.
Rhino were u •• d tor dhtribu.tion.

"Their 1nvolve:!.mt .,... paadve, tbey
don't go out and. pueh a record. They were
keen on the recorda, more eo on't'acH Tb.,.
wound people up at the right time," say.
Ballae lAwh, guitariat vith the 't:and. Th.
Red Cuitars are the record company. They
could not aCCord pluggers or ad•• in the
lIl1eic papare. "POrtun:ltely the record. ~ld
them•• lves, lIfhich is how it should. be."

It the Red..Cuitara .••.•re not trying to
b. ind.ependent the cash advance ot a record
co~ would. have enabled them to finish
the tour. There was not even a current
record out tor th.m to promote. The t .••.o
.ingle. we,.. to be put togotber witb the SI J-.! 0 N tJl C K I,. V

addition ot 'Paris Prance'. They could not "'. ~ ~ r. .•.. ES N 7finhh satiatactory recordi.np in time.

Hall •••• appreciated the benetit. ot the A ZTEC CAMERA, DEPECHE ~lODE,

~~qu=~~b:,,~;~n~~i:a,.: ~b S~h;,:~~~:' IIICRODISlIEf- EVEllBOD! IS FAN'I'ASTIC BIG COUNTRY, ALARM, HURRAH,
the,point tbat they both put paBBion into the EYELESS IN GAZA, BEN I,' ATT,

""ne. It co~~: :c~t~~~i~/~:~'~~e:tr~1ng'SOPHISTICA'!'ED BOOM BOOM, JOOLZ,
The Red Cuita,.. pride themaelve. tbat .leeve note. (aM you can road tbe= tor NE." HODEL ARMY, CHERRY BOYS,

they bave negotiated tor .verything they yeurs.lt) .raphaaia. ho.., ..,idely ace.uibh the PAUL YOUNG.
have, and they do not bav. a ~r. band teel they are. The sound is spa-res, &Dd
"W.'re nert cookies." 8&y_Rallamaa he exc •• alvely pleasant at times. Th. dNlll AVAILABLE AT 40p EACH (INC. P.)
"ll •••• ot the najor d&ale the _ bave eound 10 particul.rly .tandard. and uninviting. WRIT" TO ECCENTRIC SLEEVE NOTES
tumed down. "We ,,",re not beinc greedy Tb. nude lends itaelt to more. f"""

but we """t a very largo degree ot coo.t:"'l SEE PAGE 2, FOR OFFICE ADDRESS.
a. to hOW'the mone,. h apent. COlD8the time Th. lyrics are v.ry .toryiah •••• P.t.r .
we'll do a goocl d•• l. Witb a co~ wbo •••.•••aid, Jane looked. 1I0re likely to be an LP ESN COPYRIGHT production of
u. enou811." One p•.••ble= they would have to than a novel though. any material is forbidden.

Bourgie Bourgie had quite an orthodox

approach. Back to basic, individual styles.

The members had orthodox styles, although

they were quite different. They complimented

one another. The songs became economical,

Paul Quinn is now pursuing a career

as a singer, as opposed to being a band
member. It all seems quite rellBrkable.

Singers usually havs a few hits, decide

they are the value of group and leave.

It usually takes a few years for people
to realise that their musical differences

are a problem.

'Breaking Point' was almost a hit for,

Bourgie Bourgie. 'Careless' was not.
Paul Quinn claims that there is always a

lIBrket for Bowie impersonators. 'Paul is

such an Edwyn. Paul stretches his voice

fUrther, the basic sound is similar,

similar lips, quips. So apt, the release

of Pale Blue EYes.

PALE FOUNTAINS(p.S)

On. :ninute he cwldA't wait to get out ot
the door, the neX'\ 'W. couldn't get rid ot
him." Qu,ite a lot ot time .e ••• to be
spent doing vamu. 1.nten'1e...... Th.,.
occaaiona.lly do a da,y at 1Dtervie"'. 1.a the
hotel next to the record. co~. Th.
hotel ha, •• 24 hour bar. Interviewing
start. abou.t 10 •••• 'rh. drinka Iee.p
colll1.n«&Dd.by the at"ternoon the Pale '.a
tind the".slv •• ab-olut.ly blad.d..red. ••••
and. a little ..,ithout OOllll)OlIU.l'e.In walk.
the atereotype BoD.«~n« man, accord.1.ng
to 1enD,1'E'wirett, &Dd.that jun kUls
them•••• hie peraiate.nt bow1n«. Cur1cnul,y
-.n0l.l8b 'TbaNc Tou' li(l&. no.1 in Rone ICong
tor tive ..,eeka, &:14 no.1 in South J..trica
a1 eo_ point.

f'le POunta1n. t.l t like atocJcin«
till •••• 'C.be.nthey joined. Culture Club &:od.
tn. Siq)le Jti.nd. on a day ot Japan.se
public relationa in 1.oDclon. Chris, "But
they kne. ua by na-l Th.y b&d.to have an
interpreter. .••• w.re sure they ..,ere laying
'get the.. b&ld1ea ott'.
"They sa,. 'they love your nusic, &nd ..,hen
",111 you co_ and play in Japan", accordin«'
to tbe int.rpret.r.

The ~le 1ount.ains vill nevsr be v.ry
tight live. it ia by choic ••••• practi ••
lo •• e enthu.iasm. They ..,ill always tall
und.r so•• cri tiC1s1l tor that. Sod. it, 1t
is the b.at \ltay.

sn~OH tkK.:.Y

MIGHTY WAH! (p8)
When you. are starting a band,

;rou. are I10t aware ot the nusic bu..ine •• 10
Y'O'lare not bothered about it. You are in
the mate buaineea tor three IIIOntha, and.
10\1 .et the NXEaD1 all that &Di they put
all the ideas that YOJ.are suppoeec1 to
carry aut a orueacl. a.gauuJt the au.ic
buaine.s, Wich distracts ;you t'rom ~re
1lIlporta.Dt tbing'B. Tb••..• are tbinge I ohoW.d
bave bel!lll1 doi.n,g all alon« ..,hleb I drifted
trom., 10'1 mo"'. I t••l nov that 1't'.
coaing atraight. 1'ba't's ~ i't 1. The
11gh'tJ" Wahl W. have alwaJ1l called. it Th.
11&bty Waht bu't ne'Y'llr had it in print. Bllt
1't'a 8'traight now, it b the right tillS.
BaT1Ag done tMs, we have cleared a lot at
the sMt Ol1t at our attitudes a.od. oth.r
peopl.' IS attitudes a.nd sorted. out a
prototype way tOnRLrd.. Not rul.e. but a
aet of etand.arde. Th1.Age"'. ",on't let
,.1. in our ",ay. We bave sorted all that
ebit out .0 X think the next stutf ",u 1
be eaoier to bring out.

No'" Th. )U«My W.hl are concentrating
on elearing up any m1aconceptions people
hav. h ad. Und..r the come back c1rcu_taneea
a COllllll8ntof optimism waa A sign, altbough
lMde a fe'" w.eks b.fore 'COID8Back'. rel.as ••

"People M,.ing one bit "'onders and all that
crap, but w • ..,ill prove to people this year ••
The re", people who had faith; the faith "Ul
be ju.tit'ied." .

~,·VIT) r1."·~~'T'nT

SMITHS (pIS)
C)N: What ot the oOJr1)&rhonebet"'.en ,TOUr
nude and tbat ot' the sixtie.?

I: Th.re ..,Ul always b. labela, the "hole
thine n1!IJc•• lite •• a1er. I oan sillply
stand. up and. retute them. What doee it
1DNon,the sixtiea? I don't kno".

!Sf t Do 1'0\1 r8ll'*l'Ib.r thelll?

)(1 I am 24. I •.•• a ohild ot the .1rli •••
I vaa a very •.• re ohild. I aa d.ep rooted.
in the .irth., but X'. Dot a nost&le10
treak in &n1'direot10n. I think people
.till have the same interest. and t ••.n.
We ahould not look back on the a1xt1e. a.

W1tb the ambition ot rHCbiD« as ~
people •.• possible ..• alar •• ambitlon; m.a.t
lorrieae)" •••• tb •• doine it. Tbe,. vant to
attack :)very'th.tnc, exploit e•• r,-iht.nc aDd.
app_r on Cb.a-n PlaT' Pop, beoau.e it
1. the" to b. ut1111ed. It ehO\lldn't be
l.t't to p.ople 11Jc.eModem 8o-.ooe and
Bcnm1e Tyler.

"\A. VI l' Ht PTIN

J'tOAT UP C.P. - JOT'S ADDRESS

Thh 1. buioally th;e MW Rip Ri« ADd.
Puio. It 1. hlrl,J inall11n.c. A. a danoe
record it la not oluttered and. leav •• a
little .c)re to the l_.1D&Uon and. roo. tor
expn,.ion.

Where

Paul Quinn
finish the

the idea.

is out.

does this leave Bourgie Bourgie?
is still under contract to

LP. He does not seem crazy about

Personal promotion of the product

ENERYTHING Bur THE GI RL - EDm

The feel is natural and flowing. It

draws on various styles without being narrow

or copyist. Elien is not particularly twee,
but never abrasive. The scope between

extremes is broad enough. Tracey claims the

bite is in the lyrics. They are precise,

and leave little doubt as to which way the

teeth are barbed. Tracey's lyrical style

has changed radically, and has lost it's

rdrea~ doesn't make sense to everybody'

quaE ty. Tender Blue shows two sides of

the bed, it must surely stand in line as a

BBC Play Fbr Today script. Generally the

lyrics are more concerned with life and
love after rOllBnce. ROllBnce is the aspect

bands usually concentrate on. The lyrics

on Eden could. prop up any Country and

Western publisher; amongst the songs of
divorce.

Ben plays a noteable organ, which

particularl;}· suits Frost And Fire. Tracey

or Ben sing the vocal that suits them. As
well as their guitars there are additional

instrument B inc luding brass.

Some of the songs pass me by, but

overall the collection is impressive.



SIHON McKAY

Bourgie Bourgie claimed to have the

democracy of 'what I say goes'. What wi 11
MCA Records say to Bourgie Bourgie?

Kei th is about to start up again, pauses

realising how easily he has been wound up,
and cooly continues "Yes we do enjoy
working in the studio ••• " Keith resents

being expected to sxplain himself because
hs is in a band.

"Entertainers often have to," notes Paul.

Paul injects in a lighter tone, "Truly
subvereive."

Michael continues, "It is up to you to

convince anybody around you. It is in your
interests."

Michael responds, "You are responsible to

the people you like. The things you think

are wrong you should try and destroy," with

a lIlOremodest opinion.

I fusl them, 'What if you are in the

minority? If you take yourself so seriously?
You will lead a very frustrated life.

thriving on simpliCity. Their views

differed to the point of confrontation, with
the merest catalystic blink from ~self.

Keith sees himself as having responsibilities

as a citizen, and responsibilities to
society.

~~

ESN 6
ORANGE JUICE, MONOCHROME SET,
UNDERTONES, SPEAR OF DESTINY,
SEX GANG CHILDREN,BELLE STARS
ALARM, BLACK, FARMERS BOYS,
THOMPSON TV'INS.

BACK
ISSUES

ESN 4
BUNNYMEN, SIMPLE MINDS, ~AlOO,
GANG OF FOUR, ROMAN HOLLIDAY,
KISSING THE PINK, BLUEBELLS,
OK JIVE, FASHION, BELLE STARS,
CHINA CRISI~, THE DAINTEES

ESN 5
U.i!, 'l'RAC:2Y THORN, bt;:\);','HEN,
T~IOMPSON TV,'INS, SOUTHERN DEA",
CULT, AZTEC CAMERA, HIGSON', .
HAZEL O'CONNOR, PIGBAG.Halla. ill realistic a.bout the tact that

they got 'to mllDber 4 in the indepd.end.e.nt
charts, and that yeu bave to .ell 40,000 a
..,eek to get in the top 50. "If..,. have
any aiJa at all it is to see it through to
the largest possible public. We don't have
to cOll1)romise. Just pick. the right ord.r
ot singles to represent tbe band."

fac. vi th the preefNre ot a reoord co~
1. that they eo.ti.a talce apa to get aonc.
together. Hallalll told IM of the corapari~n
b.tw •• a aOll« DO"ifand a rough tape at it
two ,.." &«0. You rtay have all your lite
to writ. your tir'at lP, .,.be .ix IDOI1th.to
writ. th. a&coM, md it ba.a to be better.
-V.'.- got the .ter1al, ..,. 0Nl do 1t.
J.rT7 18 in .01. control ot the l1rlc.. We
C&Ilall contribute a bit to lbe ::ualc. Ki.
lyriC. are escellent, we can't tAmper with
theID; no point. He ba. a atron« id ••. ot
..,bat songs should and abould Dot 'be abau.t.
Qul't8 ott_ "'a get 80me good hAlt tonned
sonp. It b. doesn't get the lyrlc., they
are dropped. In.vitably it's wortb it, I
l1lce to th..i.nk that everythin& that doea go
out is •• really good aoD.«. All the \lta1
throu&h •••• every part i. at a song that
ll'IlIanssOlDethiD«, and not juat a nice tune
.••.ith a blab ov.r the top at it. Jerry
listens to the sonp, goes attay to "'ork i
geta aD idea and eomea back."

GUITARSRED

Hallam says they are pleaea.ntly
surprised at the way people have war.ned. to
ther.l. Th. Smiths invited. them to support
on what was considered the most prestigious
and eenetieial tour in five years. Much to
the S;niths' credit they turned down large
bribes trom maJor companiel trying to break
their bands. Th. Red Cui tars were losing
money on each date. [,100 tor .even people
a night did not cover e%pen•• s, although the
1081 vas an inveatment, they could not quite
eee it through. Tbe Smiths were ertrelMly
cooperattve. Tbe Red Cuitara .••.ere allowed
tull use ot the light. P.,l. and roadcre..,.

Tbe Red Guitare have opted tor a very
ind.ependent approach. They released 'Cood
Technolos;y' and 'F&.ct' 'themeelv... Red.
Rhino were u •• d tor dhtribu.tion.

"Their 1nvolve:!.mt .,... paadve, tbey
don't go out and. pueh a record. They were
keen on the recorda, more eo on't'acH Tb.,.
wound people up at the right time," say.
Ballae lAwh, guitariat vith the 't:and. Th.
Red Cuitars are the record company. They
could not aCCord pluggers or ad•• in the
lIl1eic papare. "POrtun:ltely the record. ~ld
them•• lves, lIfhich is how it should. be."

It the Red..Cuitara .••.•re not trying to
b. ind.ependent the cash advance ot a record
co~ would. have enabled them to finish
the tour. There was not even a current
record out tor th.m to promote. The t .••.o
.ingle. we,.. to be put togotber witb the SI J-.! 0 N tJl C K I,. V

addition ot 'Paris Prance'. They could not "'. ~ ~ r. .•.. ES N 7finhh satiatactory recordi.np in time.

Hall •••• appreciated the benetit. ot the A ZTEC CAMERA, DEPECHE ~lODE,

~~qu=~~b:,,~;~n~~i:a,.: ~b S~h;,:~~~:' IIICRODISlIEf- EVEllBOD! IS FAN'I'ASTIC BIG COUNTRY, ALARM, HURRAH,
the,point tbat they both put paBBion into the EYELESS IN GAZA, BEN I,' ATT,

""ne. It co~~: :c~t~~~i~/~:~'~~e:tr~1ng'SOPHISTICA'!'ED BOOM BOOM, JOOLZ,
The Red Cuita,.. pride themaelve. tbat .leeve note. (aM you can road tbe= tor NE." HODEL ARMY, CHERRY BOYS,

they bave negotiated tor .verything they yeurs.lt) .raphaaia. ho.., ..,idely ace.uibh the PAUL YOUNG.
have, and they do not bav. a ~r. band teel they are. The sound is spa-res, &Dd
"W.'re nert cookies." 8&y_Rallamaa he exc •• alvely pleasant at times. Th. dNlll AVAILABLE AT 40p EACH (INC. P.)
"ll •••• ot the najor d&ale the _ bave eound 10 particul.rly .tandard. and uninviting. WRIT" TO ECCENTRIC SLEEVE NOTES
tumed down. "We ,,",re not beinc greedy Tb. nude lends itaelt to more. f"""

but we """t a very largo degree ot coo.t:"'l SEE PAGE 2, FOR OFFICE ADDRESS.
a. to hOW'the mone,. h apent. COlD8the time Th. lyrics are v.ry .toryiah •••• P.t.r .
we'll do a goocl d•• l. Witb a co~ wbo •••.•••aid, Jane looked. 1I0re likely to be an LP ESN COPYRIGHT production of
u. enou811." One p•.••ble= they would have to than a novel though. any material is forbidden.

Bourgie Bourgie had quite an orthodox

approach. Back to basic, individual styles.

The members had orthodox styles, although

they were quite different. They complimented

one another. The songs became economical,

Paul Quinn is now pursuing a career

as a singer, as opposed to being a band
member. It all seems quite rellBrkable.

Singers usually havs a few hits, decide

they are the value of group and leave.

It usually takes a few years for people
to realise that their musical differences

are a problem.

'Breaking Point' was almost a hit for,

Bourgie Bourgie. 'Careless' was not.
Paul Quinn claims that there is always a

lIBrket for Bowie impersonators. 'Paul is

such an Edwyn. Paul stretches his voice

fUrther, the basic sound is similar,

similar lips, quips. So apt, the release

of Pale Blue EYes.

PALE FOUNTAINS(p.S)

On. :ninute he cwldA't wait to get out ot
the door, the neX'\ 'W. couldn't get rid ot
him." Qu,ite a lot ot time .e ••• to be
spent doing vamu. 1.nten'1e...... Th.,.
occaaiona.lly do a da,y at 1Dtervie"'. 1.a the
hotel next to the record. co~. Th.
hotel ha, •• 24 hour bar. Interviewing
start. abou.t 10 •••• 'rh. drinka Iee.p
colll1.n«&Dd.by the at"ternoon the Pale '.a
tind the".slv •• ab-olut.ly blad.d..red. ••••
and. a little ..,ithout OOllll)OlIU.l'e.In walk.
the atereotype BoD.«~n« man, accord.1.ng
to 1enD,1'E'wirett, &Dd.that jun kUls
them•••• hie peraiate.nt bow1n«. Cur1cnul,y
-.n0l.l8b 'TbaNc Tou' li(l&. no.1 in Rone ICong
tor tive ..,eeka, &:14 no.1 in South J..trica
a1 eo_ point.

f'le POunta1n. t.l t like atocJcin«
till •••• 'C.be.nthey joined. Culture Club &:od.
tn. Siq)le Jti.nd. on a day ot Japan.se
public relationa in 1.oDclon. Chris, "But
they kne. ua by na-l Th.y b&d.to have an
interpreter. .••• w.re sure they ..,ere laying
'get the.. b&ld1ea ott'.
"They sa,. 'they love your nusic, &nd ..,hen
",111 you co_ and play in Japan", accordin«'
to tbe int.rpret.r.

The ~le 1ount.ains vill nevsr be v.ry
tight live. it ia by choic ••••• practi ••
lo •• e enthu.iasm. They ..,ill always tall
und.r so•• cri tiC1s1l tor that. Sod. it, 1t
is the b.at \ltay.

sn~OH tkK.:.Y

MIGHTY WAH! (p8)
When you. are starting a band,

;rou. are I10t aware ot the nusic bu..ine •• 10
Y'O'lare not bothered about it. You are in
the mate buaineea tor three IIIOntha, and.
10\1 .et the NXEaD1 all that &Di they put
all the ideas that YOJ.are suppoeec1 to
carry aut a orueacl. a.gauuJt the au.ic
buaine.s, Wich distracts ;you t'rom ~re
1lIlporta.Dt tbing'B. Tb••..• are tbinge I ohoW.d
bave bel!lll1 doi.n,g all alon« ..,hleb I drifted
trom., 10'1 mo"'. I t••l nov that 1't'.
coaing atraight. 1'ba't's ~ i't 1. The
11gh'tJ" Wahl W. have alwaJ1l called. it Th.
11&bty Waht bu't ne'Y'llr had it in print. Bllt
1't'a 8'traight now, it b the right tillS.
BaT1Ag done tMs, we have cleared a lot at
the sMt Ol1t at our attitudes a.od. oth.r
peopl.' IS attitudes a.nd sorted. out a
prototype way tOnRLrd.. Not rul.e. but a
aet of etand.arde. Th1.Age"'. ",on't let
,.1. in our ",ay. We bave sorted all that
ebit out .0 X think the next stutf ",u 1
be eaoier to bring out.

No'" Th. )U«My W.hl are concentrating
on elearing up any m1aconceptions people
hav. h ad. Und..r the come back c1rcu_taneea
a COllllll8ntof optimism waa A sign, altbough
lMde a fe'" w.eks b.fore 'COID8Back'. rel.as ••

"People M,.ing one bit "'onders and all that
crap, but w • ..,ill prove to people this year ••
The re", people who had faith; the faith "Ul
be ju.tit'ied." .

~,·VIT) r1."·~~'T'nT

SMITHS (pIS)
C)N: What ot the oOJr1)&rhonebet"'.en ,TOUr
nude and tbat ot' the sixtie.?

I: Th.re ..,Ul always b. labela, the "hole
thine n1!IJc•• lite •• a1er. I oan sillply
stand. up and. retute them. What doee it
1DNon,the sixtiea? I don't kno".

!Sf t Do 1'0\1 r8ll'*l'Ib.r thelll?

)(1 I am 24. I •.•• a ohild ot the .1rli •••
I vaa a very •.• re ohild. I aa d.ep rooted.
in the .irth., but X'. Dot a nost&le10
treak in &n1'direot10n. I think people
.till have the same interest. and t ••.n.
We ahould not look back on the a1xt1e. a.

W1tb the ambition ot rHCbiD« as ~
people •.• possible ..• alar •• ambitlon; m.a.t
lorrieae)" •••• tb •• doine it. Tbe,. vant to
attack :)very'th.tnc, exploit e•• r,-iht.nc aDd.
app_r on Cb.a-n PlaT' Pop, beoau.e it
1. the" to b. ut1111ed. It ehO\lldn't be
l.t't to p.ople 11Jc.eModem 8o-.ooe and
Bcnm1e Tyler.

"\A. VI l' Ht PTIN

J'tOAT UP C.P. - JOT'S ADDRESS

Thh 1. buioally th;e MW Rip Ri« ADd.
Puio. It 1. hlrl,J inall11n.c. A. a danoe
record it la not oluttered and. leav •• a
little .c)re to the l_.1D&Uon and. roo. tor
expn,.ion.

Where

Paul Quinn
finish the

the idea.

is out.

does this leave Bourgie Bourgie?
is still under contract to

LP. He does not seem crazy about

Personal promotion of the product

ENERYTHING Bur THE GI RL - EDm

The feel is natural and flowing. It

draws on various styles without being narrow

or copyist. Elien is not particularly twee,
but never abrasive. The scope between

extremes is broad enough. Tracey claims the

bite is in the lyrics. They are precise,

and leave little doubt as to which way the

teeth are barbed. Tracey's lyrical style

has changed radically, and has lost it's

rdrea~ doesn't make sense to everybody'

quaE ty. Tender Blue shows two sides of

the bed, it must surely stand in line as a

BBC Play Fbr Today script. Generally the

lyrics are more concerned with life and
love after rOllBnce. ROllBnce is the aspect

bands usually concentrate on. The lyrics

on Eden could. prop up any Country and

Western publisher; amongst the songs of
divorce.

Ben plays a noteable organ, which

particularl;}· suits Frost And Fire. Tracey

or Ben sing the vocal that suits them. As
well as their guitars there are additional

instrument B inc luding brass.

Some of the songs pass me by, but

overall the collection is impressive.



Red Lorry Tellow Lorry·. operation.
hAve been •• l!'~erpetua.t.ing. They etarted.
with a baD1t'Ul of gigs, wbicb ribiLnced a.
d.lIIO. Red. Rhino were w!'ticiflrlUy illlpr888ed.,
and have 110W releaeed tour dngle.. Tbe
l&teat ot wtLicb. ie KonIce~ OIl Juice.

All the money msJte on gigs goes back
uto the ~nd. they take nothing ou't tor
the_elves. They play a lot ot gigs, in the
proeess ot b.tilding up. In Belgium a.nd.
Sweden they are gaining aiI1>lay, press and.
diatribution.

Red Lorry YellOW'Lorry vas intended. to
be an extremely tacky name, and 'laS created
in response to Sex Cangs and. Death CuIts.
It was intended to say Dothing aboot the
IIILlsic.

It is Dot easy for the Lorries to
introduce Dew 60ngs to the set. Apart
treaa an othenolise conventional line up, the,.
pIa,. with. & drum track, and combine this
with & drua:mer, Kick Brown. This adds 1DOr8
power.

WWith the drums on top you get the
'human reel' too, the best ot both worlds,"
claims Dave Woltenden. guitar. --rhere a.re
a lot ot things a drulDner can't do, which.
ean be achieved with. this arranger.wmt."
Nick impresses.
The sparseness depends on wbat is best tor
the song. The idea is sonething gradually
evolved for them. It does occasionally
have it's drawbacks though.

"U we have a poxy P.A. and I can. t
hear the foldback, we·re f'\1cked. It's
really hard keeping up to the drum machine
&Ddnot losing ring. Mistakes do show,"
tUck Brown modestly confesses. Dave thinks
'lick MS reached a level of consistency,
having played so aueh.
Pla,-ing live so otten red.u.ces the Deed tor
rehearsals. They are aware that they do
Dot always get the cba.Dce to e:J:Pa.~ new
ideas while they are still fresh.

The Lorries feel busy now, tor the
tirst t1me. "It's better for us, instead.
of bavi.ng everything in dribs aDd dnLb8.
Vhen you have a month between every gig,
U •• like doing your tirst gig everytime,"
decide. Cb.rb. "We try to operate &S a
tight a unit as possibl •• "

There onc. was a heavy lll8tal guitarist,
'betore Dave, in the Lorries. The,. lNdd.enl,.
realised what was W'l"Ong. Th. tor:tler
I'litariat d,id not realise until ODenight
iD. the pub. when be vas to •• t th.m, bu.t
tound only his g\litar. l)ave talks about
trust.

"If' you. don't truat on. another the re
is no point."

Paul Southem, ba•• &nil vocals, teele they
have the right woricizl« eo.binatiou. The
Lorrie. have a .parte. Chrls teela th.y are,
and. it la good to be so, cOlllDercial iD th.ir
own '01&,..

Tb. Lorries are glAd. they did not have
a lot ot prese 'lChenthey tor1B8d. •••••••
vou.ld not have been V'Ort~ ot it then. fl.
are now, aDd. WUlt to reI •••• &z1LP. but w.
will n.ed 80N press to 80 with it," -)"8
Cb.rb. It is a ~.

"This eound. naive b.lt w. don't like
peri.rin« people to help ue. It's so •.•.eb
nic.r wbc people -.rat to do ao_t.h1n.« tor
ue."

Xo.t ot wbat the Lorri •• do le b&ee4
arw.nd. intensity. Chrl. t.el. the ater1al
curt.", bit it: all ha. their .t&aIp ODit.

SIMON McKAY

,


