


TONY: Or Juluka in South Africa:

ESN: It must be like U2 in Ireland:

ESN: They're getting chucked out aren't

they?

though, like pieces of a jigsaw; perfectly.
Socially we don't necessarily stick
together though."

Rob, the grappling-gun-like drwmner adds,
'~he motive of N.M.A, is not to be a

famous band, rather be a good band. Not to

say we don't want fame and fortune, because
we do: Recognition, big crowds and a bit of
money."

"It's good to be a working band. Playing
is the end as ouch as the means," adds
Justin.

"There are other ways we oould oake money,
We do this because we enjoy it, Once we

stop enjoying it, will be the time to pack
in," continues Rob,

Justin and Stuart do most of the songo­
writing between them. They take the OIlsic

seriously, but not necessarily themselves.
(Justin admits the band do not have a lot of

cool). A song will not be performed half­

finished or nearly finished, Nsw )IodelAnny
are professional on stage. Justin talks

about the construction of the band's songs,

"I used to be naive enough to think you had
to shout and scream as loud as possible to

get power in a song, and that singing is
losing power. Like an instrument; a voice

should be used quietly at times too, and
build up, It is very dull for a band to

convey only one emotion. Most of our songs
are about different things, One is "Spirit

of The Falklands', that is a straightforward
political song. 'Young Gifted aId Skint' is

a song close to our hearts of course; about
owing money out aId having none to give, We
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New Model A~, definately a three word

band, have recently released their second
'smash hit' single 'GREAT EXPECTATIONS', I
did not expect the band to comment on the
single with this statement. "Reoorded at

Greenhouse Studio. Produced by Tim Parry,
who is a prat and the studio was sbit. Mark

Angelo rescued the A side by way of remirlng.
IMr record company budgeted against a

remixing of the B side. They stood over our
shoulders as Mark was doing all those
wonderful mixes reminding us 'Time please'.

A much relieved Stuart, bass (lots of them •••
all at once), speaks.

"We nearly cried when we heard the two in

g~'rf.;rison. What if the first one bad gone

Just in, guitar strumming and vocals, with
looks alone is striking fear into the hearts
of the bravest rock journalists, Even Uncls
John expressed his reservs at first. This is

all unjustified. One of Justin's 'terrifying'
characteristics is the gap in his front tseth.
The band's sound man has explained to Justin
that more treble is needed on his micro­

phone's sound balance to compensate for the

gap. There are cynics who would be surprised
that Justin says N.M.A. are too soft with
their record company. I do not think the
band are prepared to be so pliable in future.

The single was a close thing as they say,

Justin grabs me in a headlock, and earns a
quote,

"I do not see ll\YBelfas a muS1Clan. Stuart

is, he can play anything. Technically, I
can't play that well. I am more of a

lyricist. I enjoy Singing, but I am not a
natural, One percent of the people are tone
deaf and will never sing a note. Another

percent are born singers like; Diana Ross

and Michael Jackson. The rest can sing a
bit, The more you go at it the better you
become learning the restrictions of your
voice. I am one of the masses.

What a band plays is taken as less

important than what they look like, A band
is expected to have a frontman. He should
have a good haircut and be good at intel'­
views. We all have different haircuts."

(Humour). "We have completely different
interests in mus~ic._.We all fit together

I I

PINK lNnJSTRY-WHO TOLD YOU, YOO WERE NAKED?

STOU OLIVER

Somebody in the record company's
advertising department made a balls up though,
They forgot to promote the LP's nain gimmick,
Did you know certain records can induce your
record player to act as an air conditioner?

Jayne uses her voice in different ways;

sings, chants groans and croaks, The rhytluns
change as new scnmds are introduced, The LP
is not a slight rearrangement of standard
instruments aId chords: It could qualify as
a BBC 'sound effects' LP.

TONY: Even in America. I mean ther's no

way we're going to play stadiums. This

band will definately no longer exist
before we start playing stadiums, and I
know how every individual in this group
hates that situation, to the extent that

we don't care if it means us losing a

million copies of sales. Christ, we Can
always go on the dole like everyb~d~
else.

ESN: Even in America?

.~! there's going to come a time,maybe
next time we tour England, when we won't
be able to do that because ther's going

to come a time when ther'll just be so

many, and we'll be signing autographs
longer than we'll actually be on-stage

playing so it's going to'be a case of
maybe doing samples and taking a fe',
people every night and seeing them

rather than seeing everybody. But,we'll
have to push ourselves to the limit
before we Can start winding down.

TONY: Well, actually that's something

we're going to try and aim to control.

ESN: I suppose if you get too big,it'll

become too impersonal anyway, because of
the size of the halls etc.

The tracks contrast slowly, 'Walk
Away' is instantly appealing, this starts
side one, 'Urban Jazz' ends the side, The

BBC my be interestsd in this track for one
of their 'sound effects' LP's, What

category they would use puzzles ms,

Pink Industry, have been around for a
few years under other names and different
phases of OIlsic, WHO TOLD YOU, YOO WERE
NAKED? is raw enough to be a debut LP, As
a response to big productions that is the
point: )larked by the basic packaging.' ~te
a sophisticated record considering it was
recorded on a two track in Ambrose's living
room, The vocals do have a living room
sound to them, I cannot think of a more

appropriate place to listen to the LP though,

16
better react-ESN: Are you receiving ~

ion in Scotland?

TONY: It never WaS a purported image

though.-- It'was never done specif­
ical.lY to do that.
ESN: Are you going to play America?

TONY: Yeah, I think so. Anyway, it's

because we're an Anglo-Scottish group
that it's hard for peole to believe that
we're half Scottish and half English,
but if peole want to regard us as a

Scottish group, it doesn't matter, they
can regard us as an English band, a
British band or what the hell they want

as long as they enjoy us:

TONY: You're bound to get more ..•what's

the word? •.I don't know. It's just
different in Scotland. Audiences are

great everywhere, I don't want to put the

English or British down, but they have a
different attitude.

ESN: The band puts across a Scots image
though with all the tartan shirts,celtic

guitars etc ••

TONY: Yes, we're off to America in
October. What that means for us is

that we're going to take our music
to whoever wants to listen to it

and we've been told that the Americ­
ans want to hear our music so we're

'going over there, it's the same with

Europe, same with Japan, we're all

human beings, everybody has the right
to share our music if they like it
and if we're the ones playing it then
it's up to us to travel. It's like
us standing outside signing autographs

;1 think it's something that groups
should do, it's something they should

not shun. The fans don't pay 5 or 6
pounds to see a production like this
and then be shunned at the end of it.

It's a waste. There shouldn't be any
mystique about this at all. The only
that should be a mystique should be

the individuals private life which I
don't think anybody's got the right to
pry into, but anything about the group

,"Big Country" peole should be allowed
access to.

I just feel it's a shame that

other groups don't adopt ...lt's like
••• 1 feel wrong saying they should
adopt the attitude, it shouldn't be an
attitude, it should be natural. I

mean, obviously we do stay out for an
hour signing autographs and things now,
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Whether 'SHoor THE BIC SHOT' is a hit

remains to be seen. The Cherry Boys do have
two major companies behind them. If my

calculations are right, and I was correctly
informed, they will have already recorded
their debut LP.

SIMON McKAY

It ruined her dress," said John. "Janice

does swear ott air. 'You've ruined ~ new
suit you big bastard I, she shouted at me."
admits Keith. "I don't know how we got the
session with her."

In a November issue ot the I'fltherwonderful

JUST 17, Janice is to be seen emptying her

handbag: Out popped a Cherry Boys demo tape,
amongst other things. This incident certainly
did not harm GI'flhamJones' friendship with
Peel. It uay have enhanced it•••• I don't

know. GI'flhamsent John a letter inviting
him to John Cherry's birthday party in
Liverpool. The band knew this. Gi'9.ham
'lets it hang' out' again:

"I picked up the phone. Ke1th was imitating
Peel. I realised it was Keith stI'flight
away. We started talking about sOllltlthing

else. I sat down again, after ringing off.

The telephone went again. 'Hello Graham,
this is John Peel.' I thought 'fuckin' hell
Keithl what's your game?' I was about to

give him a mouthful when this voice said,
'Hang on••••••• while I turn down those

danDled awful Thompson Twins in the hotel

foyer. I hate them, they're a load of shit.'
Of course it was Peel, wanting to know what
was going on in Liverpool."
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CHERRY BOYS(from p.6)

"I'm oniY'~~ -~~.didnti shout, 'give it
shiU" comments Bowie 'D' lIinnzo, drums and
no vocals but a refugee from a lunatio

asylum.

"We covered Janice Long in butter at the

Merseyside awards. She wasn't very pleased.

SIMON McKAY

YOUNG
"He put'a lot of himself into it and

of course 1 can't capture what he was

putting into it. A singer puts his own
meaning into a song. Look at Alex Harvey's
version of "Delilah". He put a totally

different meaning into the song."
"That was a bit before my time, but

yes I've heard it. To me, you and your
band come over as a social club band; the

showmanship, the glamour girls shaking their
tits, it's just not on for you to piss
about with a song like that."

"1 know it's a song a lot of people
hold dear to their hearts."

"I ~ould take it or leave it, 1
think 1 am unbiased in that sense,but I do

appreciate the song's values."
"Yeah, well," Paul's voice drifts off •••

The Tube is still very much in progress:
Tears For Fears were being interviewed on
air. One of their new songs was mentioned.
It was said that Paul Young does a cover

version of it, and he will probably release
it before them. When Paul got the gist of

my attack he WaS shaking visibly: when the
Tears For Fears cover was mentioned his
tremour became more intense.

Regrettably Paul did not seem to wish
to converse further with me. Just when he

was expressing his point so fluently too.

A later magazine interview quoted Paul as
saying, 1 know I upset a lot of people
at The Tube by performing "Love Will

Tear Us 'Apart". I was not upset,Paul,

just upsetting.

SIMON McKAY

PAULA WELL
TORN

Last February Paul Young suddenly

appeared; another stranger living on good
press. Of course if you remember
Streetband's hit single "Toast" a few years
back, then the Q Tips; he was not a complete

stranger. Paul's appearance on The Tube was
not very much of a showcase ••• much to the
amazement of all around me he slithered into

a version of Joy DiYision's "Love Will Tear
Us Apart". "What was the point ?" I asked
Paul.

"It was a really good song."

"Yes, it waS not a particular
favourite of mine but I can appreciate it.

I think you totally distorted the meaning
of it, and did nothing to capture the
emotion."

"What was the guy who wrote it, who's

dead, Ian?"
"Yeah, Ian eurtis."

The band have been touring with an

extended set. They are about to finish four

or five new songs. Presumably, some of the
older songs will gst the chop. I wondered
if the new songs would reflect a radical

change. Justin sunure.rises.

l~e didn't have a direction before, so I
cannot see it progressing in a certain line.

I can see it changing, but I do not know
where it will go."

try and put loads of different ideas into a

song, making everyone sound different to an
extent. When we construct a song if we

realise there is a rhythmn we've used before,

we won't use it again. We're restricted to
an extent being a three piece. We are going

to introduce keyboards and bass pedals for

stuart." (I am frequently told Stuart can
learn to play anything instantly I)"11.'e down
to the whole thing about being interested in

music and not just the game."


