








songe, we haven't had time to rehearme yet.
Mainiy the seb will be LF material. A lot
of people don't like "Cblivicus™ because
it's quite a way from the early stuff,
People think all our sohge should sound Bim-
ilar to "Juet Like Gold", that post-wimp
nostalgia asort of thing but you grow up,
don't you?

ESN; Do I detect scandal?

RODDY: Ko, it was a good label. It juet

didn't work owvt in the end. Last May we
moved directly to Rough Trade., Posteard
was through them anyway. There is more
co-ordination now. I wanted to move, I
like moving about, changing things. We
live in London now. I thought everything
should be changed, it'm bad to get mettled,
I think everything should be, like groovy.

ESN: You had a track, "We Could Send
letters”, on Hough Trade's CB1 a while ago.

RODDY: It wam a pure rush to do that,
Everything was out of tune. Tt was really
aparkly. T like the song. A lot of pecple
got to hear it who had not heard of Aztec
Camera. What is that?

ESN: A atottie,

HODDY: A stottle? what's 5 stottle?
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1 open up my mysterious stottie to reveal
the har salad inaide.

RODDY1 How wmuch are they? I'll have to
borron Bome money .

ESN: No you won't. Thie was the last one,
and J've eaten it now. We mhould not Teally
be discussing the elze of my sapdwich.

This ia a commercial interview. It's hetier
than talking about the Bize of our dicks,
thowh.

RODDY: Better than a bilg willy joke!

SIMON McKAY _

HAZEL O’CONNOR
FROM PAGE 9

having & band they were pretty quiet, the
record cempany contract had not been reaolved,
I had a few muslciana playing. There was a
piano and things. 1 really enjoyed them.”

Admittedly, I don't have any emart arsed
peevdo summaries to make, I would prefer to
leave the subject of Hazel Q'Connor open. So
perhape if she drope 1n for coffee pometime...

SIMON McKAY



Maybe you have just arrlved home from
a nightclub. I recommend you nook a large
meal, the bangover preventative. While
¥your beans boil you can read this piece
rather than the cornflakes packet. Did ya
boogey the btalls of your leet flat to the
rew Higsons' single, “Wun Me Down" tonlght?
The Higsons would like to think so..,

SWITC{: "Run Me Down™ 15 a smooth disco
funk eruption, with a girl backing singer.

STUAUT: We went for a commercial socund,
and I think it's worked quite well.

SWITCH: This ningle is aimed al being play-
ed in discos. There is alse a 12" version
of it., Wn've tried in the past for a club
sound .

The Higsons hope 1t will lead to chart
success, and it could happen. After all,
pecpls were “feeling" Blancmange in the
rlubs and » cruple of months later the band
were 1liviom on the charts.

ESH: You are making encugh to live on at
the moment, soc why are you particuvlarly
logking for commercial auccess?

STUART: At the moment we're making £50 a
week. The national wage average is over a
bundred pounds. If you're In a band you're
part of the music industry. At the moment
we can keep doing these tours and make just
encugh money to get by, It means we can't
tuy new eguipment, we can't expand. Feople
won't book you for tours unless you have
commercial success. 5o you have to keep
going for a larger andience again.

SWITCH: ‘We've been playing live constantly
for the last two years. We've been going
over the same ground.

"Run Me Doun™ is the second single the
band have released on 2 Ton= Reconls.

STUART: It wet orly a two signle deal. 1If
it does well they'll bid for us, and pres-
umably other companies will as well.

2 Tone Hecords is mid way between being
an independant and major label. Thi=s ie
becauvse of the licensing through Chrysalis
Records which is an advantage for finance
and distribution.

STUART: Chrysalis have no contrel over us.
We don't get the same push geing through
2 Tome, but at least we're dealing with
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reasonable people.

£5N: “Tear The ¥hole Thing Down" was the

first single on the label. How did that
do?

STUART:1 Very badly
EWITCH: It wasn't 2 Tone's fault,
STUART: It wasn't a good single, it wasn't

done very well and if wasn't a good song.
ESN: Wwhy did you put it out then?

STUART: We recorded it in a hurry because
we wanted to put a record out. We managed
to get & couple of days in the studio.
Jerry Dammers cald he would produce us, then
we got Into lengthy dlscussions with 2 Tone
which lasted three to four months. It was
four to five monthe old by the time it was
released, 1t was stale and out of date,

It shouldn®t have gone out at all, but we
didn't have the money to record a new one.

kESN: Was there hassle signing to 2 Tone?

STUART: There was no hassle, it always
takes a long time gettlng contracts morted
out, poing to lawyers, making sure you're
getting a good deal,



ESN: Did you want Jerry Dammers to produce
you or did he com & with the hlack "n” white
mar on the label?

STUART: It's blach and geld now, sithout
the 1ittle man,

SWITCH: i'regresston.,

STUART: e wantcd him to produce. He was
going to before we nigned to 2 Tone,

ESH: What is it you went him to bring out
in your records?

ETUANT: He's not anymore. We've recorded
ene Blucel We didn't like the production
he wenl for., 1 think he'd agree, it was an
expariment that didn’t work.

SWITCH: de're doing our own producing. We
have done on most of the singles. we've
learned from experience. The first single
was retty rough, but turned out well
because of that. By the time we did our
third single, “Censpiracy', we had a pretty
pocd Jdea of what snunds fitled together
and how Lo get them. We stlll neeced a
mood engincer to advise us on aperating
ihe equipment. We had one for Lhe new
single, We get the sound we want.

The Higscns are financing the record-
ing of thelr firet altum. ({The live casa-
ette was a taster, they would rather not
have held agzinst them.) It will be ready
at the beglnning of April and they hope
that 2 Tone will release it. If they do
not, the band are confident that somebody
will

SIMON McKaY

AMAZULU

Amazulu, a slx-piece reggas Intluenced
btand based in London, recently toured
Britaln on a 28 date tour to promecte their
first single, “Caire™/"Greenham Time™,

The ringle came out on the Towerhell label,
an independent, "We decided to sign to an
imlependent because we didn't want to be
messed around by a big major record company)
Sharon explains.

FSN: How did the hand start?

SHARON: We didn't have any musical exper-
ience when we started out, we were Jjust
four people on the dole getting Into music.

E3R: You appeared om the David Fssex show-
case.

SHARON: Yeah, a lot of people come to sce
us because they have egeen us on that pro-
gramme, tut we'd much rather Forget all
about it. We weren't ready to do it when
it was done, we had no experience of doing
TV shows, Bo we just did as we were told
and it didn't come off very well.

£5N: You've done some measions for John
Fael.

SHARON: Joha Peel has helped us a lot.
We've don two sessions for his programme,
and he really likes us. Feel's programme
is great, he plays some great music.

Amazulu come across very well live,
but will they repeat this on vinyl? Thejr
songa are very peace orientatedy “Greenhanm
Time" is about the women fighting against
nuclear weapons on Greenham Common,
"Brixton” speaks for itself when the band
dedicate it to Margaret Thatcher, and "War"”
which ie dedicated to the late, great, Bob

i STEPHEN JOYCE
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SOUTHERN DEATH CULT

The Southern Deazth Cuwit, Barxy, Ian,
Buzz and Aky were in the process of playing
A short tour when E.3.N. caught up with
them at Newcastle's Tiffanys. I asked them
how well their recent single, Fat Man/Moya
had sold.

Ian:  Altogether 12" and 7" ii's mold roughly
24,000 coples.

E3N: Wasn that epnough to get it lnto the
charts?

Tan: Well, it's not stocked in Weolworths
or W.H. Smiths and they've got a monopoly
on the Gallup poll, what CBS did at Xwmas
was to do masasive adverts for singles in
wWoolworthe that they knew wourld sell through
Gallup. It's & lot easier for major labels

to hype.
ESH: Would you want to get Into the charts?

len: I would like to get acreoas to more
pacple. At the moment I would like to stay
where we are. 1'd like to play here twe

or three times more - tonight we'll probably
get 250 to 30U people. I'd like to get to
'a atage where I could fully suss out what
we're dolng and then we'll take a step up.
We won't push ourselves - 1f wz think over
exposure is bad for us, we'll try amd turm
thinga down.

ESK: You've been getting a lot of radio
expoture, particularly on Kid Jensen.

Jan: Yeah. He's guite inteo the wmusic,

+ though I den't think he understands what a
lot of the songs are ~Abemt, I talked to
him on the radio and I thought he was well
aware nf what the Southnrn Neath Cult was

abot as far as ildras uere coprerned, but
I don't think he understands fully. To a
certain axtent that's good hecause we're
in the position where we're not bending
over backeanis to get on his programme -
he's playing our records because he likes

them.
riM:  So what is Southern Lealh Cult about?

Tan: Southern Death Colt 4s abewl millions
of fucking things. Music, entertainment -
to me what the Jyrics reflect, and the very
strong stance we take when we play ls what
we ere around us, what ls reflected by what
is around ua. What we can see, and cur
experiences ls what we write about. Thinge
like lasues, llkhe nuclear warfare - I write
about them because they're all perscnal
things - alienatlon, all things you feel in
your heart, Like, The Girl is a very
personal song about my girlfriend. It's
really hard to sit down and ratlonalise what
the band is really about - we just do what
we do.

ESH: You have quite a following - a lot of
people have travelled tonight.

Iany That's right. Consider the fact that
we've been playing now for nearly 18 months
and we've built up &8 following from that,
Pecple come to see us because they know
what we‘re about. They can understand it
aml they get off on it, though I suppose

a2 lot of people come to see us because we're
"hip™ at the moment. -

ESHy What has the tour been like so far?

Tan;y It's not really a tour, just eight
dates. Everythings been really beyond our
expectations so far. He got 400 people at
Liverpecl, 400 at Retford, B60 at Aylesbury
and over 1200 pecple at Heaven in London.
That was beyord capacity - even the bars
were packed. Some people dAidn't even pay,
they just mobbed the doors and spilled in,
The police had to come apd sort out aome
order. Next time we might play the Venue.
london's a really strange place, there are
80 many clubs that people are just condit-
ioned, there's not euch a reaction - there
were only about 00 people dancing to ua,

FSK: What de you think of this venue? It's
surprising half your audience has been
allowed in, wearing doc martins etc.

Ian: It’'s the only venue in Newcaatle
really - we didn't want to play too many
Dingwalls. TIf we're breaking barriers by
playing here, then that's good.



