




SIMON McKAY

having a band they were pretty quiet, the

record ccmpany contract had not been resolved.

I had a few musicians playing. There was a

piano and things. I really enjoyed them."

CELLARTHE

SIMON McKAY

RODDYI Better than a big willy joke:

HODDY, How much are they? I'll have to
borrow some money.

I open up my mysterious stottie to reveal
the ham salad inside.

ESN: No you won't. 1~is was the last one.

and I've eaten it now. We should not really

be discussing the size of my sandwich.
This is a commercial interview. It's better

than talking about the size of our dicks,

tho~h.

HAZEL O'CONNOR
FROM PAGE 9

Admittedly, I don't have any smart arsed

pseudo summaries to make. I would prefer to

leave the subject of Hazel O'Connor open. So

perhaps if she drops in for coffee sometime ••.

13

ATNIGHTFIRST

ESN: You had a track, "We Could Send

Letters", on Hough Trade's C81 a while ago.

ESN: A stottie.

nODDY: A stottie? What's a stottie?

ESN, Do I detect scandal?

HODDY, No, it was a good label. It juct

didn't work out in the end. Last May we

moved directly to Rough Trade. Postcard

was through them anyway. There is more

co-ordination now. I wanted to move, I

like moving about, changing things. We

live in London IIOW. I thought everything

should be changed, it's bad to get settled.

I think everytl,ing should be, like (!,roovy.

RODDY: It was a pure rush to do that.

Everything was out of tune. Tt was really
sparkly. I like the song. A lot of people

got to hear it who had not heard of Aztec
Camera. What is th~t?

songs, we haven't had time to rehearse yet.
Mainly the set will be LP material. A lot

of people don't like "Oblivious" because

it's quite a way from the early stuff.

People think' all our songs should sound sim­

ilar to "Just Like Gold", that post-wimp

nostalgia sort of thing but you grow up,

don't you?

nODDY: We don't want to buy 35,000 copies

of our own single though.

ESN: You have an I,P out in March ...

ESN, I KajaP,oolies can get in the chart ...

nODDY: Hopefully it will go up. If it
doesn't I won't be upRet.

At the time of talking, "Oblivious"

lay at number nighty in the Gallup chart.

nODDY: Not really, I don't think it matter5
to them.

ESN: Do the rest of the band feel a little

left out of the game?

nODDY: Y('5, we're doing a tour to promote

,it. The last tour la~ted two weeks, this

one will be, bigger. We've g~t some new
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CAMERA

RODDY, I just formed the group to do my

songs. Some songs don't need a band. Most
of them do, that is why I have a band, ha:

AZTEC

Aztec Camera have a very non-standaru

element to them. On occasional songs all

but Roddy stop playing their instruments.

He then proceeds to sing and play guitar
with the other hand. The rest of the banc:!

stand gaping. They do not even pretend to

play.

The Ni~ht before playinc; on Th<l Tube,

the boys from Aztec Camera were in town.

They were enjoying the social atmosphere of
the first night in the Soul Cellar. Unex­

pectedly, they picked up the resident

band's gear and played a few 601rlen oldies.

It was described as true '77 spirit. Said

Roddy, "I'lorelike '72, like Eric Clapton,

just getting up and playing. I really en­

joyed myself."
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HIGSONS

STUAIIT: We went for a commercial sound,

and I think it's worked quite well.

SWITCH: "nun Me Down" is a smooth disco

funk eruption, with a girl backing singer.

ESN: You are making enough to live on at

the moment, so why are you particularly

looking for commercial success?

~;ingle is aimed at being play­
There is alf;o a 12" version

tried in the past for a club

Maybe you have just arrived home from

a nightclub. I recommend you cook a large
meal, the hangover preventative. While

your beans b0il you can read this piece

rather than the cornflakes packet. Did yw
boogey the balls of your feet flat to the

ne" Higsons' single, "Hun Me Do"n" tonight?
The Higsons "ould like to think so •..

SWITCH: This

ed in discos.
of it. We've

sound.

TIle Higsons hope it will lead to chart

success, and it could happen. After all,
peoplo:>were "feeling" Blancmange in the

clubs and ~ ccupJe cf months later the band

were livin~ on the charts.

STUART: At the moment we're making £50 a

week. The national wage average is over a

hundred pounds. If you're in a band you're

part of the music industry. At the moment

we can keep doing these tours and make just

enough money to get by. It means we can't

buy new equipment, we can't expand. People

"on't book you for tours unless you have

commercial success. So you have to keep

going for a larger audience again.

SWITCH: ~e've been playing live constantly

for the la~t two years. We've been going

over the same ground.

"Run Me Down" is the second single the
band have released on 2 Tone Records.

STUART: It W2~ only a two signle deal. If

it does well they'll bid for us, and pres­

umably other companies will as well.

2 Tone Records is mid way between being

an independant and major label. This is

because of the licensing through Chrysalis

Records which is an advant.age for finance

and distribution.

STUART: Chrjsalis have no control over us.

We don't get thc same push going through

2 Tone, but at least we're dealing with

reasonable people.

ESN: "Tear The Il'holeThing Down" was the
first single on the label. How did that
do?

STUART: Very badly

SWITCH: It wasn't 2 Tone's fault.

STUART, It wasn't a good single, it wasn't

done velY well and it wasn't a good song.

ESN, ~hy did you put it out then?

STUART, We recorded it in a hurry because

we wanted to put a record out. lie managed

to get a couple of days in the studio.

Jerry DaMmers said he would produce us, then
we got into lengthy discussions with 2 ·Tone
which lasted three to four Months. It Wah

four to five months old by the time it was
released. It was stale and out of date.

It shouldn't have gone out at all, but we

didn't have the Money to record a new one.

ESN, Was there hassle signing to 2 Tone?

STUART: There was no hassle, it always

takes a long time getting contracts sorted

out, going to lawyers, making sure you're
getting a good deal.



STEPHEN JOYCE

ESN: Did you want Jerry Dammers to produce

you or did he com e with the hlack 'n' white
man on the label?

STUART: It'" black and geld now, without
the little man.

SWITCH: Progressicn.

STUART: We wanted him to produce. He was

going to he fOrE' we signed to 2 Tone.

ESN: What i" it you want him to bring out
in your records?

STUAHT, He's not anymore. We've recorned

ont> since ~ We rlidn't like the production

he went for. I think he'd aeree, it WilS an
experiment that didn't work.

SWITCH: We're doing our own producing. We

have done on most of the "ingles. 'He've
learned from experience. Th" first single
was pretty rc'ueh, but turned out wt>lJ

because of that. By the time we did our

third sing)", "Conspiracy", we had a pretty

/':00<1 Jd"'a of what sounds fitted tog"ther
anr) how to foP. t the::!. We still neec~ed a

"nod engineer to advise us on operating

the equipment. We han one for the new

single. 'tieget the sound wt> want..

The Higsons are financing the recorn­

ing of their first album. (The live cass­

ette was a taster, they would rather not

have held against them.) It will be ready

at the beginning of April and t.hey hope
that 2 Tone will release it. If they do

not, the band are confident that somebody

wiU
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16

AMAZULU

Amazulu, a six-piece reggae influenced

band h,sed in London, recently toured

Britain on a 28 date tour to promote their

first single, "Cairo"/"Greenham Time".

The single came out on the Tower~ll label,

an independent. "We decided to sign to an
independent because we dirln't 'want to be

messed around by a big major record company:'

Sharon explains.

ESN: Hew did the hand start?

SHARON: We didn't have any musical exper­

ience when we started out, we were just

four people on the dole getting into music.

ESN: You appeared on the David Essex show­
case.

SHARON: Yeah, a lot of people come to see

us because they have seen us on that pro­

gramme, but we'd much rather forget all

about it. We weren't ready to do it when

it was done, we had no experience of doing

TV shows, so we just did as we were told

and it didn't come off very well.

ESN: You've done some sessions for John

Peel.

SlIARON, John Peel has helped us a lot.

We've don two sessions for his programme,

and he really likes us. Peel's programme
is great, he plays some great music.

Amazulu come across very well live,

but will they repeat this on vinyl? Their

songs are very peace orientated I "Greew:un

Time" is about the women fighting against

nuclear weapons on Greenharn Common,

"Brixton" speaks for itself when the band

dedicate it to Margaret Thatcher, and "War"

which is dedicated to the late, great, Bob
Marley.
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DEATH CULT

The Southern Death Cult, Barry, Ian,

Buzz and Aky were in the process of playing

It short tour when E.S.N. caught up with

them at Newcas tJe' s Tiffanys. I asked them

how well their recent single, Fat Man/Moya
had sold.

ran: Altogether 12" and 7" it's sold roughly

24,000 copies.

ESN: Was that enough to get it into the
charts?

Ian: Well, it's not stocked in Woolworths

or W.H. Smiths and they've got a monopoly

on the Gallup poll. What CBS did at Xmas

was to do massive adverts for singles in

Woolworths that they knew would sell through

Gallup. It's a lot easier for major labels

to hype.

ESa. Would you want to get into the chartR~

Ian. I would like to get across to more

p3ople. At the moment I would like to stay

where we are. I'd like to play here two

or three times more - tonight we'll probably

get 250 to )00 people. I'd like to get to

'a stage where I could fully suss out what

we're doing and then we'll take a step up.

We won't push ourselves - if we think over

exposure is bad for us, we'll try and turn
things down.

'ESN: You've be~n getting a lot of radio

exposure, p~ticular1y on Kid Jensen.

Ian: Yeah. He's quite into the music,

though I don't think he understands what a

lot of the songs are ~b0ut. I talked to

him on the radio and I thought he was well
awar~ of what, t.he So"th"rn n""t.h 1:,,1 t.••"-••

ao<'ut as far as ideas ""Te con~erned, but

I don't think he understands fully. To a

certain ~xtent that's good because we're

in the position where wp're not bending

over backwards to get on his programme ­

he's playing our records because he likes

t1"'lnl •

I<:SN: So what is Southern IJeath Cult about?

hn: Sonthe"l Death Cult is about millions

of fuckine; things. Music, entertainment ­

to mf' -,h"t t.he lyrics reflect, and the very

strong stance we take wh~n we play is what
we see around us. what is reflected by what

is around us. What we can see, and our

exp"riences is what we write about. Things
lil-:eissues, like nuclear warfare - I write

about them because they're all personal

things - alienation, all things you feel in

your heart. Like, The Girl is a very

personal song about my girlfriend. It's
really hard to sit down and rationalise what

the band is really about - we ~llst do what
we do.

~SN: You have quit~ a following - a lot of

veople have travelled tonight.

Ian: That's right. Consider the fact that

we've been playing now for nearly 18 months

and we've built up a following from that.

People come to see us because they know
what we're about. They can understand it

and they get off on it, though I suppose

a lot of people come to see us because we're

"hIp" at the moment.

ESN. What has the tour been lIke so far?

Ian, It's not really a tour, just eight

dates. Every things been really hoc'yondour

expectations so far. We got 400 people at

Liverpeol, 400 at Retford, 860 at Aylesbury
and over 1200 ,people at Heaven in London.

That was beyond capacity - even the bars

were packed. Some people didn't even pay,

they just mobbed the doors and spilled in.
The police had to come and sort out some

order. Next time we might play the Venue.

London's a really strange place, there are

so many clubs that people are just condit­
ioned, there's not such a reaction - there

were only about )00 people dancing to us.

ESN: What d.o you think of this venue? It'B

surprising half your audience has been

allowed in, wearing doc martins etc.

Ian: It's the only venue in Newcastle

really - we didn't want to play too many

Dingwalls. If we're breaking barriers by
playing herp, then that's good.


