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I muppose 1t ie jusgt a job, I really enjoy 11,
though., I've always enjoyed muisic that gives -v N

you en eche in your own 1ife. I don't think 4

you can change esomebody's mind by writing a 1 i
song, when peonle are mowing in a ceztain way [

anyway, They sort of get ouslc as a fellow
traveller to themselves, Thay don't listen to
& song and say "Great, pow I'm going to re-
nounce nuclezr weapons", (We never take on
grand eubjects like thet anyway. Not aver.)
Bomebody moving in that direction might say,
yeah, I mee the point. Got any chicken?
Chicken for me. (Jon tries to oxder some
wonderful Kayfair grub. His reaction is well
illustrated.) :




BELLE

The Belle Stare were nezrins the end of
their first 3riti=h tour when we interviewed
then beflore & gig at Newcastle Poly.

ESK: That has the tour beesn like?

SPTLLL: It's OF, there aren't ae many wveople
¢oming to the gige as we expected.

EXN: Do vou thinz thie is becaute you've lost
popularity Eince the hit single?

SPELLAT Ho, not 2t all, T think ii's becauss
veople aren't coring to glge amymore, bacauss
ef the receseion and they've pot no wonay.
It's nat just ues that are belng hit by Lt
eithar.,

JENBY: Evan people like ¥ick Jagger are being
hit. Fe pleyedl the Hope And Anchor the other
week to two people.

ESK: Wap that an undercover gig?

STELLA: TYes, but you would ®£till think that

people would have got to kmow that the Stonem
were playing the Hope And Anchor.

ESN: Thy do you think the laet single didn't
do as well &g the previous two?

SMELLA: Becauss we released 1t {oo eoon after
"The Clanmping Song" and because 1t was another
COVAT.

ESN: %5 you don't went to do any eore covers?

STELLA: Mo, the next single ir going to be
one af our orm 2alled "Sign Of The Tiges".
It's a real rocker, 2 killer.

ESH: T think that "Ike" and "The Claepping
Song" were really bad, taking the [irst three
singles ints conrideration.

S$TFLLA: You can't s3y they were a bad sowrd,
ar badiy produced. Ve wwre just trying some-
thing else because we had tried our own stuff
and they hadn't worked. You can't be poor all
of yaur life.

ESF:  Thy did you do cover verslons?

STFLLA: To get & single in the eharts. It
rorked, peonle know ue. Te've been on TV. £
now hopfully we can do our own stuff, and get
pare res-onse thar we did In the ezrly days.
We didn't get = hit single even thourh we
released three singles, ro we did a cover

version which, wae the in thing. Fhat dso you
think of Jauhaus doing Zigey Stardust?

"STARS

EN: Terrible.

That's it, tut look at how
high it got in the charts. You didn't aven
think of them doing & cover. You would have
thought they would have been against that.

SPELLA: Yeah!

ESN: They didn't even include it on the LP
g0 they got a hit single cut of it then weved
it goodbye. What happened to Permy Layton?

STELLA: She left, She Toupd it cold when we
wrere touring, in the cold van.

ESK: 1 thought all these cover versisns would
have kept her warm.

STELLAY
ag well.
selling chocolate now.
Jenny's brain went.

I eupoose there were other problems
She worke at the ecrene on the green
Around that time

JEYNY: ¥hat's that?
STFLLE:  Your brain love, it left us when
FPenny left.

JENYY: ©h, my brain went.

STELLA: Just a joke. Claire's joined us now.

JENEY: TWell, roucl of applause.

ESN: Then doee the LP come out?

STELLA: January 28th.

ESF: Is this the LF you promised me a year
ago would be sut Feb/March 19527

JIMY:  Yeah!

EPCLLAY The 2lbus’s got 2 lot of our om sgong
on 1t, mome covers, and it scundes alright.
Doesn't 1t?

EQN: And it {ock you a year to make it.
STTLLA: ¥o, it took a cousle of -onthm, Tt
togk us a year to get ints the studio.

EXM: {lzire, why did you Join the band?
TOOLLA: Te offered her lote of coney and mer
every night,

T Eow are =tiff rocords treatins you?

TTLLA: Kot too bad,

INI'T: e don't really know, we haven't been
idth any other record company.



STELLA:
Jacause they just live dowm the road from where
wet of the bepds live,

It's good now that they've moved

i8: Are they pushing you to releare more
tover vercions to gain hit einglen?

STLLA: N¥o, I think they've realiped that we
rant to do our own stuff now,

5J: I think they hed our best interests at
neart when they releaesd the covers beczume
they wanted us to be successful. Seelng as

& ot of people were releasing covers it seemed
A good thing to de from a record company point
ef view,

ESH: Do you get total controcl of what ie
relpased?
STELLA: Yeah, well, at least wa get & chance

1o have a discussion sbout it,

CLAIRBE: Te are going to Arerieca next week to
do three gigs,

JINY: FKew York!

ETELLA: Ve ere reslly locking forward to 1t.

Te're doing three gigs, two at the Danceteria
ard one in Yhiladelphia.

EX:: Have you released any recorde In Azerica?
CPTLLA:  No, they zre eingles which have been
imported from Sritain. The LT #ill be rel-
eased over thers If Stiff get a distributor.
ocH:  Why are you poing to fmerica rithout amy
vinyl to proocte?

STOLLA:  Just really ae & test to see how
everything gees.

CL.T%E: ™e zre mil really looking forward to

it.

At thie paint the interview ends whan all
the members of the band Tush out of the rToom
to watch "Deep Qoote of “uple” on TV.

STEFHEN JOYCE

FASHION

ESH: Yhat happened to De Tarrise?

IARTIN: It wem just totally out of the blue.
Te just got a letter fror the record co.,
saying that he'd left the band and that we
could put it down to different idezs, 0(n the
paxt albtum he wanted to use things like a
brass esction and becking vocalista, which we
thought eughl We were going to come out
sounding like Kool ind Tha Gang, and it's not
rezlly where we're coming from, So we decided
to dv some demos between us. De did some
dezors in London and took them to the record
co. and they thought they were a load of shit,
and we did some in Birmingham znd they thought
"thieg is more like Pashion sound like™, and
that blew his confidence. From then on we
Just started growlng apart. You know, we
eould see the enthuaiasn wze going, and then
he sent & latter to the record co. saying he'd
left the band. He didn't cive any reasons,
Just "I've left the bamd". I haven't even
seen the letter.

ESF: Tho'ts golng to wrilte the new material?
EARTIN: We're going to write it between us,
The only reason De wrote the last material

wag because he wouldn't let anyone else write
‘eos he wanted all the publishing, That's

the sort of guy he wag, he never fitted in
anyway, Just sort of took over the whole thing
and 1t was just getting out of hand. Tomight
wa'll be deing three new songs, 2 of which
Troy had alre.dy got recorded on cassette when
he jeined the band a2nd one which Alan had
alrendy reccrd=i. In future I'l]l write and
¥ulligan*ll write and maybe I'11 work with
Dik and work it from 3 baire 2nd drums polnt

of view and we'll all comtribute., It'll 311
be egual - it"e much more a band, much more s
Flve piece.

BN: 5Sg will the music be very different?
CARTIK: It will be. T thimk 1t'11 =till be
dance orientated, but it'll be a lot differ-
ent, & lot more youth orientated as opposed to
sothitticited audience which is where De was
trying to get acrors to. We'll gradually move
away from the old =onge.

tS%: Troy, hor did ysur split with Teardrep
come about?

T20f: It was reelly complicczted with Tezrdrop .
Bxpledes as for as me leeving., It was partly
lesving, partly being made to leave. Tt was

a very complicated situation, It Just fall
apart really "coz we did it for euch 2 long
time and we had different muszical tastes and
attitudes towards touring and pleying to
auvdiences and things like thzt. There’'s been
such a lot said about it thzt it's a warte of
$ime,
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DIXK INTERRUPTS: I eee yovu're doing an inter-

view, Tou've Just joined the band. He's only
been in the band 5 minutee! That about me?
¥hat about me! OF, don't mind me! Just sod
of f1l

TRIY: Go on without me then will you?

DIX: Yezh}

THOT: Go on, bang your tube. ...Anymay,
that'e 211 over and T can't be bothered to
tzlk zbout 1t,

TEE: Do you prefer Fashion audlences?

T3J3¥: I prefer playing with Fachion. It
Euite me.

KARTIN: I thlnk we attract the smme sort of
audiencen as Teardrop.

ES: You don't get the screeming little girle.
TRCY: No, we hawn't got that, but that wae
only happening when we hzd a hit record. Then
the hit records stopped you dide't hzve much
ecreaming in the audience then.

ES¥: Did the pcrezming bug you?

Tad¥: No, it wasz Like...

VARTING You got off on 1t!!

TRIY: No, obviously if you're stznding om
stage and there's all these l:ttle girla you're
gonna get off on it. It's not o mueh bucring
you, 1t's just you see 1t realistically, that
they want a reason to serezm, and itls a very
hywmterical eituation. 4nd, yeah, he s right
you do get off on it to soze degree, but at the
same time in your mind you know it's ptupid

3 ¥ou don't really teke it serionely, I

®AE nore interested in plaving the music snd
if that enabled us to pley the music, well
that was good. Sometimee it wze = bit fruste
rating, like 1f you knew you were going really

badly. %e were playing ohe night and it w=n
really bad. The mound waz awful end there
werg all these peosle sereaming at the front.
I Just turmed my guiter off ard juet mimed
playing guiter, right, just mimed adjusting
the volume knobe "cos I was in this really
¢ynicel mood, 4ind even when I did there were
Btil]l people going "Wah!" and I thought "Oh
God, what 8 going on™, But Jullan wes the
#2in focal point of the band and a lot of the
girl:.; uged to come hecause they were intoe
Cope a loage.

ES1 They're pmot s mach into the music?
TROT: TYeah. 1 think a lot of the people were,
it war juet & mixture, but it was painly when
Reward wa® really big and then it kinda went
down & bit gnd then we went sbroad so it wasn‘t
the eepe eort of canla anmymore. Which was

good on the one hand, but bad in the sense that
you get used to getting high off a few thoue-
and people then you have to start getting high
off 200 or . You do motice the difference.
But I'm not perasonally really bothered becanse
I don't play music just so anybody will see me,
I do it becauge I just heve to. It's realiy
ipportant. I cen't explain 1t, it e like
breathing.

ES: How big & strain is the tour?

VIRTIR: This tour ie & gtrein,

TRIY: T think it's oretty heavy. It s a lot
of work.

WARTIN: We've been together aE a five piece
for thrre weeks, In that tire Troy's had the

moBt work to do, learning the lyries.

TRCYt Lezrning to foget them, which I fre-
quently do. Tt givem it thet raw edge.

What I've tried to do is to interpret the
worde around me. Try to stick fairly close
to vocal delivery, but to infer in the stage
act gomething m bit different. Like the song
™White Stuff" - we wers telking about it
today end we're going to try to infer ithinge
about De Lorean, I don't think that's what
De Harriss meant, it doemn't matter, I just
teke it to mean that. I'c trying to interpret
the monga in the way that I think I can eing
and reelly mean it, rether thean just going up
and miming to 2 eong and trying to copy it
exactly, which is bullehit, you'll never do it.
¥e are talking ebout things liks that. Te
usually have about 30 peconde to 4fmcusa
everything in between rleeping and driving
and doing the giga.

I wze into Pamhion before De Harriss joined
then enyway, we've got cozmon ground between
2ll of us, The whole attitude about certain
kinde of sounds, music and certain thinge

we want to do, We want to get a bit heavier
the', and T don't mesn like Heavy Metal, it'e
Juet like...

MiRTIN: Heavier!!

TROY: More relative to what's going on.
doing our own sort of =mound,

Jumt

The interview wae round up when Troy
limped off to scundcheck,

TROY: With me peg leg. T fell aver on rtage
last night. Good, eh?

MARTIN: It's pert of the new rtage actt
The only mishap on stage tonight was
Alsn Darby. Move On A1}

OVING TO LACK OF {PACE, IT TAS N0P PISSTBLE
TO PRINT THIS IFTTRVITC 1IN IT'S BPIRETY.
COTIES OF T=E UNEDITED VERSION ARE AVATLABLE
THOM ETNON SLTEVENCTE. EICTOSE AN £.A,E,



