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GANG OF FOUR

A TIP) GET HIP:'ESN

ffi'ON McKAY

......• -

To me, The Gang Of Four are one of the

few bands that have progressed, leaving a
trail of good records and tours behind them.

To them originality eomes easily, and is om-
itted just as easily. How many bands can
retain their fans who still feel enthusiastic,

not ll:erelyloyal? I!ow many other bands have
dropped a disillusioned audience along the

stage-wayside?

E$: On the "Solid Gold" tour you had problems

wi th your voice. Has t~at cleared ut>now:?

J)N: I never used to ~e able to breathe·pro­

perly. l.',y singin(! c2.!lletco ll:uchfrom I!!Y

throat and not enough froT down belo~. C can

now sin€ for a long time with a different

technioue - pushing up from lower down. I
sing in tune and loudly for a. long as a 30
day tour.

15
able to sell it. It wouldn't be worth your

time. It reached the sta£B where a band would

have a thousand copies of a record for them­
selves, and nobody r.ould buy it. Rough Trade

h~ve got a large turnover, but not the organ-
isation to b:.d: up a single that Claydent the
charts. !'l~ is funny, if you know hor. they

work you can really use t.'>emachine. "Uniform"
was stirfed, ~ ~etll put another one out

str~ight away. E,:! picked up the option on us.
If we make another two album~ for them we are
free of our c~n~ract.

rrAKE

I suppose it is ju~t a job, I really enjoy it,

though. I've always enjoyed music that gives
you an echo in your own life. I don't think

you can change somebody's mind by writing a Lsonc, when people are moving in a certain way
anyway. 'They sort of get music as a fellow

traveller to themselves. They don't listen to
a song and say "Great, now I'm going to re­

nounce nuclear weapons" •. (We never take on

grand subjects like that anyway •. Not ever.)
Somebody moving in that direction might say,
yeah, I see the point. Got any chicken?

Chicken for me. (Jon tries to order BOme

./onderful 1:ayfair grub. His reaction is well
illustrated. )

Jon's wonderful, racing mind (he doesn't

.need me to prompt him). has plenty to say:

JON: ','iegot a lot of flak for signing to ~~.

\Vhen E,~ work well they deliver exactly what
you want. You h~ve to use them in the right

way, give them a product. Then their six

weeks selling cycle follows. They do things
Rough Trade can never do. I~ve never believed

in do-it-yourself things anyway, never have
done. We were with Fast, in Glasgow.;. In

the sense of having made something it' c not

neceesarily a good thing. This ~agazine of
yours, it's no good writing it and not being

E~": Although there were only nine songs on
the album.

JON: One went on the other side of "Uniform".
There was another one, which was a bit of a

rocker. ~e play it·live but it didn't really
fit the LP. On that second sid~, I rea~ly

like playing it right. through as it is •. The
last track has ~e sinGing quietly over a
·synth. It's not like anything we've ever dcne
.before •. On "Solid Gold", for me, there were

only six really good songs. '1 don't like
It::>itchll,lIKeep"Itlt, don't like "Trains".

There was "Army'" which is one of'my absolute

favourites. Although it never came out good
on record, live I love it.

JON: On the bottom of it, it's just a job.

That's how I earn my living. That is pretty

straightforward. I find it really interesting,

particularly having done "Songs Of The Free".
I feel we're getting so~ewhere towards what
we could have done. I think "Entertainment"

bogged me down. Dave AlIen wrote them, al­

though they were credited to The Gang Of Four.
Dave 'ran out of ideas. On "Solid· Gold", Andy

and I were credited. on four of the' songs. Now
we do all the writing •. 'f,e'rereally produc­
tive. Together WE< wrote 25 songs for the last
album. Thirteen· we recorded.

E~,: Do you fell as though you can achieve

so~ething and it's not just the motions of a
job?

ESN: Rave you added a fifth member to the

band, on synthesised bongos?

JON: Simmons drums. Eddie Redah is not a

full member. She's only playing with us live.

We need extra percussion when we appe8r live,

the songs need it. There's no way of doing it
otherwise, and she's got a great voice.
There's loads of percussion - "We Live As 'foe
Dream Alone", "Kii Kii Buah". I couldn't
do that, unless I had five arms.

JON: We thought it would be a bit of a laugh.
We had all sorts of d1f~erent uniforms pro­

jected on us. il,rr tried to convince every­
body that it wasn't about the army, which

obviously it was. It isn't about people who
are worried about their sexuality as the m.!E
review of it said. Most of it's about hand­

outs - they got me down. You've got no opp­
ortunity, this is where your culture pushes

you. You've got nothing else. Look at the
army now, they're actually making people
redundant. There's no shortage of people for

cannon fodder, there are so many people who

have got bugger all to do.

Prior to our interview The Gang had been

filmed for a TV news show in which they wore
leotards.

ESlf: Ylas there any attempt to have it taken
off the market?

JON: It was too late, the person didn't find
out until it had sold. It was in her interest

to get damages.

We had a lot of trouble with uniform because

of the ?alklands crisis. ,'hen it first came

out it r.osdoing really well. It went to

number 65, then Radio 1 stopped playing it'and
it started to go down. They knew it wasn't

connected with the Falklands, the radio prod­
ucers were being quite re8sonable about it.
The line was, if the "Shoot, e.'>oot,burrh" was

being played and there was an interruption
saying another 200 men had been killed it
would reflect badly on them. It was recorded
two months before the Falklands conflict. It
was a real pain in the arse.

'In the past our stuff has always been too

political or heavy. We got bored with making
statements like on"Entertainment". On "Uni­

form" we spent a lot of time getting the vocal
sound right. It depends a lot on the vocal

sound as to whether the radio will play it or

not. "Uniform" became so incredibly political.
More so than "Poverty".

Jon King was quick to pick up on the
introduction I laid before him: a cutting ~rom
a German TV Times. It Showed a still from

Winnetou I, the much ~amed Cowboy and Indian
handShake, amidst rocks and blue sky.

JONt This is one of the biggest TV series in

Europe. Vie went to Yugoslavia, and I was told
the whole background to it. I saw it like this

except it was in black 'n' white, and liked
the picture. This alienated Western heroe
goes around befriending Indians, and that 's
what the stories are built around. Which is

quite co-incidental. I couldn't of course,
use the picture because of copyright. So what
I did was, I traced it to avoid any possibil­

ity of connection and made the faces white and
red. That was part of the idea as well. We've
been sued before for using pictures out of

magazines. On "Tourist", the woman on the
back sued Us. On an Everest advert in a paper
it said "It's her family". She couldn't lsave

her house because it wes so upsetting that a

punk group had used her photograph on their
cover. The BBC hated it because it mentioned

packets. The add agency '1Uedus for it as
well. It cost us as much as we made on the

bloody thing.
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STARS
The Belle Stars were nearin~ the end of

their first 3riti~1 tour when ww interviewed

them before a gig at Newcastle Poly.

ES:: ~~t has the tour been like?

STELLA: It's Or.. there aren't ae many neople

coming to the gigs as we expected.

E~I: Do you think this is becau.e you've lost

popularity since the hit single?

STELLA: No, not at all. I think it's because

people aren't co~ng to gig. anymore, because
of the recession and they've got no money.
It's not just u. that are being hit by it
either.

JENNY: Even people like ~ick Jagger are being
hit. H. playe~ the Hope And Anchor the other

week to two people.

ESN: Was that an undercover gilt?

STELU.: Yes, but you would still think that

people would have got to know that the Stones
were playing the Hope )-OdAnchor.

ES1: Why do you thi~~ the last single didn't
do as well as the previous two?

STELLA: Because we released it too soon after

"The Clapping Song" and because it was another
cover.

ESN: So you don't want to do any more covers?

STELLA: No, the next single is going to be
one of our 0= called "Sign Of The Times".

It's a real rocker, a killer.

ESN: I think t~,at "Iko" and "The Clapping

Song" were really bad, taking the first thxee

singles into con.ideration.

m'ELLA: You can't say they "ere a bad sound,

or badly produced. We were just trying .ome­

thing else because we had tried our own stuff
and they hadn't T.orked. ~ou can't be poor all

of YO'J.rlife.

Esr.: ~y did you do cover versions?

STELLA: To get a single in the charts. It

worked, people know us. ~e've been on TV, so

now hop:fully we can do our own stuff, and get
more response thar.we did in the early days.

~e didn't get a hit sin&le even thouGh we

released t~xee singles, ~o we did a cover

version which was the in thing. ,~at do you

think of Bauhaus doine; ZigeY Stardust?

E!:N: Te=ible.

STELLA: Yeah: That's it, but look at how

high it got in the charts. You didn't even
think of them doing a cover. Y·ou would have

thought they would have been against that.

E5N: They didn't even include it on the LP
so they got a hit single out of it then waved
it goodbye. l/hat happened to Penny Lay ton?

srELLA: She left. She found it cold when we

were touring, in the cold van.

ESN: I thought all these cover versions would

have kept her warm.

STELLA: I suppose there were other problems
as well. She works at the screne on the green

selling chocolate now. Around that time

Jenny's brain went.

JE:!!NY: '?hat's that?

srELLJ.: Your brain love, it left us when

Penny left.

JENJ:Y: Oh, my brain went.

STELLA: Just a joke. Claire's joined us now.

JEl~!Y: ~ell, rouc~ of applause.

ESN: "ben does the LP come out?

STELLA: January 28th.

ESN: Is this the LP you promis"d me a year
ago ,",ouldbe out Feb/March 1982?

Jsm!Y: Yeah!

S:!'£LLA: The album's got a lot of" our own song
on it, ROme covers, and it sounds alright.
Doesn't it1

ES:~: And it took you a year to r.:akeit.

ST~LA: No, it took a couJle of ~onths. It

took us a year to get into the studio.

ESN: Claire, why did you join the band?

8?ELLA: "e offered her lots of ",oney and me,­
every night.

I;'~i: ~ow are stiff r~co:'d.s trea tin,:- you?
'I''"1.LA:Not too bad.

"ElI'l!Y:',','edon't really know, we haven't been

lith any other record company.



>I'ELLA: It's good now that they've moved
>acause they just live down the road from where
10~t of the bands live.

~Sll: Are they pushing you to release more

:over versions to gain hit singles?

'n'2LLA: No, I think they've realised that we
Rant to do our own stuff now.

51: I thi~~ they had our best interests at

heart when they released the cove~s because

they wanted us to be successful. Seeing as
a lot of people were releasing covers it seemed
a good thing to do from a record company point
of view.

-ESN: Do you get total control of what is
released?

srELLA: Yeah, well, at least we get a chance
to have a discussion about it.

CLAIRE: ~e are going to ft~erica next week to

do three gigs.

J~n;y: Kew York!

Sl'ULA: ~!e are really 100ki:1g forward to it.

~e're doing ~~ree gies, two at the Danceteria
a."!done in Philadelphia.

ESI,: Have you released any records in ft-'llerica?

":T:::LLA:No, they are singles which have been

imported from 3ritain. The LP will be rel­
eased over there if Stiff get a distributor.

F~': ~fuy are you eoinr to F~erica r.ithout any

vinyl to prosote?

ST?LLA: Just really as a test to see how

every thine goes.

Cl ',r.lE: '-:e"-re all really looking forward toit.
At this point the interview ends when all

the members of the band rush out of the room

to watch "Deep Soots of ~.~usic"on TV.

STEPHEN JOYCE
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FASHION
ESll: What happened to De Ea=iss?

L::.?TIll:It was just totally out of the blue.
~e just got a letter fro~ the record co.,

saying that he'd left the band and that we
could put it down to different ideas. On the

next album he wl!.11tedto use things like a,
brass section and backing vocalists, which we

thought eugb! \'le"'ere going to come out

soundin" like Koo1 And The Gang, and it's not
really where we're coming from. So we decided
to do so~e demos between us. De did some
dezos in London and took them to the record

co. and they thought they were a load of shit,
and we did eome in Birmingham and they thought

"this is more like Fashion sound like", and
that blew his confidence. From theh on we

just started growing apart. You know, we
could see t~e enthusiasm was going, and then

he sent a letter to the record co. saying he'd

left the band. He didn't ~ive any reasons,
just "I've left the balllld".I haven't even
seen the letter.

E~,: Y:'ho's going to write the new material?

~TIN: We're going to ~ite it between us.

The only reason De wrote the last material
was because he wouldn't let anyone t1se write

'cos he wanted all the publishing. That's
the sort of guy he was, he never fitted in

anyway, just sort of took over the whole thing
and it was just getting out of hand. Tonight

we'll be doing three new songs, 2 of which
Troy had alre~dy got recorded on cassette when

he joined the band and one which Alan had
alrec,dy record'",. In future I'll write and

:':ulligan'llwrite and maybe I'll work with
Dik and work it from a bass and drums point
of view and we'll all contribute. It'll all

be equal - it's much more a band, much more a
five piece.

ES!t: So will the music be very different?

;.:.'.RTU:: It will be. I think it'll still be

dance orientated, but it'll be a lot differ­

ent, a lot ~ore youth orientated as opposed to
sophisticEted audience which is where De was

tr-fing to get across to. We'll gradually move

away from the old SOl!gs.

ESN: Troy, hOT! did your split with Teardrop
come about?

T?0Y: It was really co:npliccted with Teardrop.

Explodes ~s f~r as me leaving. It was partly
leaving, partly being made to leave. It was

a very complicated situation, 'it just fell

apart really 'cos we did it for such a long
time and we had different musical tastes and

atti tudes towards touring and playing to
audiences and things like that. There's been
such a lot said about it that it's a waste of

j;ime.
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>rELL•.: It's good now that they've moved
>scause they just live down the road from where
)Ott of the bands live.

~Sll: Are they pushing you to relea£e more

lover ver£ions to gain hit singles?

:n'LLLA: No, I think they've realised that we
Rant to do our own stuff now.

SJ: I thin~ they had our best in~erests at
neart when they released the covers because

they wanted us to be successful. Seeing as
a lot of people were releasing covers it seemed

a good thing to do from a record company point
or view.

-ESN: Do you get total control of what is
released?

STELLA: Yeah, well, at least we get a chance
to have a discussion about it.

CUTRE: ~e are going to ft~erica next week to

do three gigs.

J~1fY: Kew York:

STELLA: ~!e are really looki~b forward to it.

~e're doing three gigs, two at the Danceteria
and one in Philadelphia.

Est,: Have you released any records in A",erica?

~~LA: No, they are singles which have been

imported from 3ritain. The LP will be rel­
eased over there if Stiff get a distributor.

F~N: ~fuy are you eoinr to P~erica ~ithout any
vinyl to promote?

sr~1A: Just really as a test to see how

every thine goes.

Cl!.r.lE: '-;e"-reall really looking forward toit.
At this point the interview ends when all

the members of the band rush out of the room

to watch "Deep !toots of ~.~usictlon TV.

srEPHEN JOYCE
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FASHION
ESlI: ~~at happened to De Sarriss?

I.:J.?TDl:It was just totally out of the blue.
7.e just got a letter froI the record co.,
saying that he'd left the band and that we
could put it down to different ideas. On the

next album he wanted to use things like a.
brass section and backing vocalists, which we

thought eU8h! VIe "'ere going to come out

soundin~ like Kool And The Gang, and it's not
really where we're coming from. So we decided
to do some demos between us. De did some
de~os in London and took them to the record

co. and they thoU8ht they were a load of shit,

and we did s:>me in Birmingham and they thought

"thi£ is more liks Fashion sound like", and
that blew his confidence. From then on we

just started growing apart. You know, we
could see t~e enthusiasm was going, and then

he sent a letter to the record co. saying he'd
left the bend. Hs didn't ~ive any reasons,
just "I've left the band". I haven't even
seen the letter.

ESlI: Tho's going to write the new material'

KARTIN: We're going to rorite it between us.
The only reason De wrote the last material

was because he wouldn't let anyone ~lse write

'co s he wanted all the publi shing. That's
the sort of guy he was, he never fitted in

anyway, just sort 01 took over the whole thing
and it was just getting out of hand. Tonight
we'll be doing three new songs, 2 of which

Troy had alre~dy got recorded on cassette when
he joined the band and one which Alan had

alre"dy recvrd~(l. In future I'll write end

Uulligan'll write and maybe I'll work with
Dik and work it from a ba£s and drums point
of view and we'll all contribute. It'll all

be equal - it's much more a bend, much more a

five piece.

Es!;: So will the music be very different?

;.:.'.RTIll:It will be. I think it'll still be

dance orientated, but it'll be a lot differ­

ent, a lot more youth orientated as opposed to
sophisticzted audience which is where De was

trfing to get acro~s to. We'll gradually move
away from the old £ongs.

ESl!: Troy, ho., did your split with Teardrop
come about?

T?0Y: It was really co,"pliccted with Teardrop ­

Explodes as far as me leaving. It was partly

leaving, partly being made to leave. It was

a very complicated situation, 'it just fell

apart really 'cos we did it for such a long
time and we had different musical ta£tes and

attitudes towards touring and playing to
audiences and things like that. There's been
such a lot said about it that it's a waste of

:Ume.

DIKINTERRUPTS: I see yo~'re doing an inter­
view. You've just joined the band. He's only
been in the band 5 minutes! ;~at about me?

What about me! O~, don't mind me! Just sod
off::

TROY: Go on without me then will you?

DIK: Yeahl

TROY: Go on, bang your tubs. •••Anyway ,
that's all over and I can't be bothered to
talk about it.

ESH: Do you prefer Fa~~ion audiences?

r;laY: I prefer playing with Fashion. It
suits me.

~TIN: I think we attract the szne sort of

audiences aD Teardrop.

E~l: You don't get the screaming little girls.

T?CY: No, we havn't got that, but that was

only happening when we had a hit record. ~en

the hit records stopped you didn't have much
screaming in the audience then.

ESI: Did the screa~ing bug you?

TROY: No, it was like •••

MP.RTIN: You got off on it!!

TROY: No, obviously if you'~e standing on

stage and there's all these l:ttle girls you're

gonna get off on it. It's not 80 much bug;::ing
you, it's just you see it realistically, that

they want a reason to scream, and it:s a very
hysterical situation. And, yeah, he s right
you do get o~f on it to soce degree,-but at the

same time in your mind you know it's stupid
s~ you don't really take it seriously. I
was ~ore interested in playing the music and
if that enabled us to play the QUsic, well

that was good. Sometimes it was a bit fr~st­

rating, like if you knew you were going really

badly. roe were playing one night and it was
really bad. The sound was awful end there

were all these people screaming at the front.
I just turned I!1Yguitar off and just mimed

playing guitar, right, just mimed adjusting
the volume knobs 'cos I was in this really
cynical mood. And even when I did there were

still people going "\'iah!".end I thoU8ht "Oh
God, what s going on". But Julian was the
IIl"tnfocal point of the band and a lot of the

girls used to come because they were into
Cope's image.

ESNI They're not so much into the music?

TROY: Yea~. I think a lot of the people were,

it was just a mixture, but it was mainly when
Reward was really big and then it kinda went
down a bit and then we went abroad so it wasn; t

the same s:>rtof mania anymore. '7hich was

gooc1 on the one hand, but bad in the sense that

you get used to getting high off a few thou&­
and people then you have to start getting high
off 200 or so. You do notice the difference.

But I'm not personally really !>othered because
I don't play music just so anybody will see me.

I do it because I just have to. It's really
important. I can't explain it, it's like
breathing.

E~: How big a strain is the tour?

V;P.TIN: This tour is a strain.

TROY: I t~~nk it's ?retty heavy. It's a lot
of work.

U1.~TIN: ~e've oeen together as a five piece

for three weeks. In that time Troy's had the

most work to do, learning the lyrics.

TROY, Learning to foget them, wh~ch I fre­

quently do. It gives it that raw edge.
What I've tried to do is to interpret the
words around me. Try to stick fairly close

to vocal delivery, but to infer in the stage

act something a bit different. Like the song
"White Stuff" - we were talki~ about it

today and we're going to try to infer things
about De Lorean. I don't think that's what

De Harriss meant, it doesn't matter, I just

take it to mean that. I'm trying to interpret

the songs in the way that I think I can sing
and really mean it, rather than just going up
and miming to a song end trying to copy it
exactly, which is bullshit, you'll never do it.
We are talking about th1l1gs like that. Vie
usually have about 30 seconds to discuss

everything in between sleeping and driving
and doing the gigs.

I was into Fashion before De Harriss joined
them anyway, we've got common ground between
all of us. The whole attitude about certain

kinds of sounds, I!!Usicend certain things
we want to do. We want to get a bit heavier

tho', and I don't mean like Heavy J.!etal,it's
just like •••

M.t.RTIN: Heavier!:

TROY: l.'orerelative to what's going on. Just
doing our own sort of sound.

The interview was wound up when Troy
limped off to soundcheck.

TROY: ~ith me peg leg. I fell over on stage
last night. Good, eh?

~~~TIN: It's part of the new stage act!

The only mishap on stage tonight was
Alan Darby. Move On All
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